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\ ADAME ROUS begs to announce that she 

has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Urren CuHarorrs-sTreet, FVitzroy-square, 
or CrawER & Co, 











M* J. AUGUSTUS HUGHES (Soprano). 


Lessons IN Voice Propuction AND VoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE. 





Address—21, Harrington-street, Mornington-crescent, N.W. 


i DLLE. RITA FAVANTI has just returned 
froin her tour through Ireland. She is re-engaged for 
the Autumn. 


\ DLLE. RITA FAVANTTL requests that all 
4 communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, ABINGDON ViLLas, Ken- 
sington, W. 





N DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Merzizn & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


(DLLE. IDA GILLIES will SING J. P. 

KyiGcut's popular song, ‘‘ Little Cares the Robin” at St. 

James’s Hall on May 25th ; at St. George’s Hall on May 31st; 
and at Herr Lehmeyer’s Concert on June 5th. 





MSS BERRY GREENING.—This artiste 

may be engaged for oratorios and concerts during the 
forthcoming provincial season. Singing Lessons in any part of 
town. For terms, address Messrs. Chappell, 50, New Bond- 
street, London, W. 





M ISS KATE GORDON (Pupil of Mr. Benepicy) | 


begs to announce her return to town for the season and 
requests all communications to be addressed to her residence, 
82, St. George’s Road, Warwick Square, Belgravia. 








N DME. CZERNY requests that communications 
P respecting engagements for the Opera, Oratorio, and 
Conceris may be addressed to 27, Cave’s-terrace, New-road, 
Uammersinith ; or to Messrs. Ewer & Co., 87, Regent-street. 





\ ILLIE PAPE, honoured by Command of 

their Royal Highnesses the Prince and Princess of 
Wales, and the principal Courts of Europe, is in town for 
the seas. Address as usual 9, Sono-Squang 





HEB LEHMEYER begs to announce that his 
: Annual Grand Concert will take place on Wednesday 
Evening, thy 5th of June, at the Beethoven Rooms, Harley 


Street, assisted by the most eminent artists —Particulars of 


Herr Leumeysr, 87, Alfred Place, Bedford Square. 














N R. JOHN RHODES gives: Lessons as usuuwi 
in town on Saturdays: Piauviorte, Singing aud Harmony. 
Address, Mr. Joun Ruovks, Croyvoy, 8. 


Me: WALTER REEVES (Baritone), Pupil of 
Laxspowneg Corre.t, is open for Concert Engagements. 
Address, 5, Ricumonp Gnove, Barnsbury-park, N. 


\ R J. LLOYD, Concert Agent, 74, Berwick- 
q street, Soho. 





\ hk. G. L. POSTILL, Prof. of Music and 

Grganist to the Parish Church of St. Mary's, Stoke 
Newington, N., gives Lessons on the Organ, Pianoforte, Har- 
monium and Harmony. ‘Terms moderate. 43, King-street, 
Boro’, 8.E. Separate Organ Practice. 





N R. GEORGE R. WEST, Music and Piano- 
forte Importer, and Bookseller of Dunedin, Otago, N.Z., 
requests full statements of all accounts owing by him to be 
rendered immediately, having through the late disastrous fire 
lost all Books and papers connected with the Business, 
April ith, 1867. 


SYDNEY SMITH’S 
FOUR NEW PIECES. 


“ELOQUENCE.” 
Melody. 
PRICE FOUR SHILLINGS. 


“TARC-EN-CIEL.” 
Morceau elegant. 
PRICE FOUR SHILLINGS. 


“MEMORIES OF 
Romance. 
PRICE FOUR SHILLINGS. 


HOME.” 


“FRA DIAVOLO.” 
Fantasia on Auber’s Opera. 
PRICE FOUR SHILLINGS. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


YOBERT COCKS & Co.’s NEW MUSIC.—To 

SINGING CLASSES.—FRANZ ABT'S VOCAL TRIOS, 
for equal voices. Edited by WILLIAM HILLS. ‘Three books, 
2d. each, 

WILLIAM HILL’S VOCAL TRIOS, for equal voices. 26 
books, 2d. each ; or in two vols., in cloth, free by post for 40 
stamps each vol. 

WILLIAM HILL'S 105 ROUNDS and CANONS, Bound in 
cloth 38. ; post free for 3s. 3d. 

ARBLINGS at NOON: Romanee for the 

Pianoforte. By BRINLEY RICHARDS. 3s ; free 

for 19 stamps. ‘*‘Warblings at Noon’ is as charming and 

characteristic as its companions, at ‘Eve’ and at ‘Dawn,’ and 

we can recommend it to all lovers of these.”"—dinburgh Daily 
Review. 

MOLIQUE (B.).—HLGH CLASS SONGS :— , 

8. ¢ s. a. 


If Thou must Sing To- at will extol Thee (Ps, 





| EE a 6 Cd), ceircsgrcserers 2.6 
My Heart is with my Save me, O Lord (Ps, 
DE Zrii ws: & 6 eer 2. 
Gondola Song... 2 6 | I Lovethe Lord (Ps.cxvi.) 2 6 
The Token Flowers .... 2 6 
All at half-price, with an extra stamp for postage. 
AGR. WRIGHTONS NEW SALLADS :— 
y The Beauty of the Mind. | O chide not my Heart. 
The Song of the Bee. The Liquid Gem. 


The Wishing Cap. 
A Wearied Dove. 
The Bird of Passage. 


She Sang among the Flowers. 
In Search of the Primrose. 
| Gentle Ray of Sunlight. 
Grieve not for me. A Mother's Gentle Word 
They tell me I am forgot. Her Bright Smile. 
Thy Voice is near. | The Approach of Spring. 
Shylie Bawn. | The Music of her Voice. 
On the banks of a beautiful | "Tis the Moonlight. 
River. 
3s. each, post free for 19 stamps each, 


LOVER'S (STEPHEN) NEW VOCAL 
a DULTS, 


Softly the Summer Winds, | What are the Wild Waves 
' 





duet, 3s. Saying, duet, 38 
Music entrancing, sweetly | The Music of the Birds, duet, 
shall flow, duet, 3s. | 
The Two Mornings, duet, 3s. 
Fioravanti’s Singing Lesson, 
duet, 3s. 


3s. 
Maids of the Greenwood, duet, 





3s. 
The Silent Taachers, sacred 
| duet, 3s, 
The Last Links are Broken. (Ldited by 8. G. 
All at half-price, with an extra sty postage. —Robert 
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NOVELLO, EWER & CO’S 


NEW AND CHEAP COMPLETE EDITION 


Or 


MENDELSSOHN’S VOCAL WORKS. 


ID carat beink Wites.irive 4 0 
RP Sas 5 Was WGK ta ba We Raise ctmericlade cxeek 8 0 
Ns: 39:2-6 ux. 03 an coakanntsh an taba care aates 4 0 
Hymn of Praise TT er Teer 2 0 
Lauda Sion (Praise Jchovah)...........0...ccceeseeeee 2 O 
Hear wy Prayer (Soprano solo and chorus)............... 1 0 
Festgesang | Hymns of Praise for male voices) ......... is 
Man is Mortal (Eight-part Chorale ys i 
Three Motetts (for female voices) .................... 2 0 
As the hart pants (42nd Paalm).................s0808 1 0 
Come let us sing (95th Paalm).............ssseesseeeese LO 
When Israel out of Egypt came (114th Psalm) .......... 1 0 
Not unto us (115th Psalm) san (aha: Wee ees he 
(These four Psalis complete, whole scarlet cloth, 5s. ) 
Antigone (Gar Male WEIOOR) oo. o5.nc. cc. scnerne csvvcwes saree aacs 0 
NED EIR S55 us. 0:00de be e680 teabie has caes ne Wu 
‘Twenty-four Vocal Quartets (for mixed voices) ........ 6 0 
| eae ae er er eae fa 
Seventy-six Songs (for Contralto or Baritone), 2 vols. 


* Handsomely bound in cloth, with red or gilt edges, at 
Two Shillings extra per volume, 


NOVELLO, EWER & CO., 
87, Regent Street, 69, Dean Street, Soho, and 35, 
Poultry. 


M USICAL UNION.—Wieniawski, first time, 
Jaell and Grutzmacher, last time this season, with Ries 
and Goffrie, ‘TUESDAY, June 4th, at a quartor-past Three. 
Quartet, inG, Mozart ; Pianoforte Quartet, Schumann ; Quartet, 
K flat, No, 10, Beethoven ; Pianoforte Solos, Jaell, &e. ‘Tickets, 
Half-a-guinea each, to be had at the usual places. Visitors on 
giving their names can pay at the entrance to St. James's Hall, 
Regent- street. Direcor, J. ELLA. 
18, Hanover-square, 


“6 M Y QUEEN.”--MR. SIMS REEVES 
I will Sing Biumenruat's new song at his Benefit 
Concert, St. James’s Hall, Monday, June 8rd. 


ADDRESS— 
prs Cates: REDIVIVUS, 
2, NORTHUMBERLAND COURT, 
Cuanixe Cross, Lonpoy. 
At Present in Town.) 





NEW SONGS 
BY 

SIGNOR GIUSEPPE CAMPANELLA. 
&. d. 

Fi ik) oe Sh <teniensa Sosaaboiowintad iw 0 
LO IMPROVVISATORE DEL VILLAGGIO 3 0 
VORTOLANELLA.,,....... ee ee saepecboanses . 
LA SPINAZZOLESE............0000 sade e's © 
EERIE sponcdcccconesacosvsscsesnene ecunegensvetahe ae 6 8 


Lonpon: 
CRAMER & Co. LIMITED, 201, Regent Street, W. 


ANTED, a steady and thoroughly experienced 
man, who is able to lay and qgpry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co,, 201, Regent-street. 
: y*. STOLBERG’S VOICE LOZENGE, — 
Yor invigorating and enriching the voive, and removing 
affections of the throat, has maintained its high character for a 
quarter of a century, and the flattering testimonials received 
trom Grisi, Versiani, Lablache, and many of the Clergy and 
Statesmen, fully establish its great virtues, No Vocalist or 
Public Spesker should be without this invaluable Lozenge. 








To be obtained of all Wholesale and Retail Chemists in the 
United Kingdum 
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BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN, 


JOSEPH GILLOTT 


YESPECTFULLY directs the attention of the 

1 Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quauity of Mareatat, Easy Action, and Great DuRABiLity 
will ensure universal preference, 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York, and at 37, Greeechurch-street, London, 








First Prize, Leipsic Conservatorium, 1865, 
ORTON C. ALLISON'S New Compositions 
for the Planoforte :— 
Le FantOme, Etude romanesque.......... 88. Od. 
Marathon, Marche victorieuse .......... 48. Od, 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 
London: Aucrengr & Co., 86, armpinaiont, 


VOUSDEN' S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

hVE BEEN TO VISIT ERIN'S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER, 
FAIRLY REPRESENTED. 


Post free for Fifteen Stamps. 





Paice 2s. 6d. Eacu. 





CRAMER & CO,, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 


NATIONAL MUSIC. 


yyows NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. — Arranged with 
Pianoforte Accompaniments by Fintay Duy, T.M, Muvis, J.T. 
Sunenneg, and H. EB. Dinpin. In three volumes, cloth, 21s., or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s, 6d. 358, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grongs Farquaark GRAHAME, 
Author of the article “‘ Music” in the seventh edition of the 
* Encylopedia Britannica.” 


THE SONGS WITHOUT THE WORDS. 
Introduction by Groner Fanquuar Graname, 

THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 


admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


N OORE’S IRISH MELODIES. — With New 

Symphonies and Accompaniments, and Edited by G, A. 
MACFARREN. In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 


Cramer & Co, Limited, ned — street. 


One volume, 73. 


T ADY HIL LDRED. Tenor Scena. Composed 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE. 
In G (orginal key) ; in F (transposed). Price 4s. 

For large melody and captivating treatment there has been 
no song like this since the days of ‘Come into the Garden, 
Maud,” 

Cramer anv Co. Limited, 201, Regent-street, W. 


it FLAUTO MAGICO.—W. H. CALLCOTT’S 
new arrangeme: nts of MOZART’S celebrated OPERA, in 
two books, Solo, 5s. each ; Duets, 6s. each ; Accompaniments, 
each. 
Cramer anw Co. Limited, 201, Regent-street, W. 
‘GERS. Duet for equal 
A charming chamber work. 


rp ILIGHT YET LIN 
voices, By George Linley. 
Price 3s. 


Caamen & Co, Limited, 201, Regent-street, W. 


cyan ARLES GODFREY’S FLORENCE WALTZ, 


aes WALTZ. a. By CuarLes GopFREY. 
Cuamarn & Co. Livtran, 20 201, ern -street, W. 





SUNG BY ARTHUR LLOYD WITH IMMENSE 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


oR 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


Price 3s. 
SOLD EVERYWHERE. 


The doleful Historian relateth :— 

How a brave and experienced warrior dwelt within an 
Kastern isle (‘and that he’s stern I'll show you,” addeth 
the narrator’. How this leader of his country’s armies 
was called, in the technical phraseology of his fatherland, 
a ‘T'wo-sworded Man ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of one 
kind, he took to rwm antics of another kind. How he loved an 
evphonous maid, of whose name new fun is made. (The His- 
torian here announceth her patronymic in patter inimic-al to 
gravity. iow her charms attracted numerous suitors and 
numerous hooters—the latter comprising the rivals of her own 
sex. How her beauty was the theme of the Japanese aristocracy, 
comprising the cream of Japan polish. The Tycooy. How 
potent love may even bother a potent’ale. Sagacious determina- 
tion of the monarch. The Trial! The Top-spinning!! The 
Tremulousness !!! How the lists were raised, and the suitors 
enlisted; acting manager, Mr. List-on. How Pollee-Wollee- 
Hama was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-srixner. How the great Two-sworded 
One bore off the palm, and claimed to bear off the hand. How 
the maiden could barely bear the bore. The spinster awarded to 
the spinner. Arrival of a rival. The Treacuery. How the 
Minstrel won the soldier's bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yields—they fly—but 
no, they are observéd! Yet see—they gain the postern gate— 
the drawbridge is passed—ha ! ha! they're saved, they're saved ! ! 
Agony and despair of the intended bridegroom. How that de- 
frauded Japanese became a chap uneasy. How he lacked his 
love, and was thus a Japan lacker, The felld*termination, The 
TRaGevy. The Happy Despatch ! How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. The melancholy history concludes with a 
tablean of Treachery Triumphant and Valedictory Virtue 
Vv igorously Vv anquishe xl 





SONATA CONCERTANTE 


FoR 
PIANO AND VIOLIN, 


bY 


JULES BENEDICT. 


Price 10s. 6d. 





Lonpon : 
CRAMER & Co. LIMITED, 201, Regent Street, W. 


GOUNOD'S NEW SONGS. 


OLITUDE. Pastoral Romance for Tenor or 
Soprano, and Mezzo-Soprano. Price 4s. illustrated. 


M EDJE. An Arab song for same Voices. 

Price 4s. illustrated. 

** Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘‘La Solitude” and ‘ Medjé ;’ the first is one of the 
mest charming reveries pastorales written since Schubert ; the 
second, in the Arab style, 1s full of passionate sentiment.” — 
Orchestra, 











Cranun & Co. Limited, 201, Regent-street. 








U LYSS ES. The Chorases by Cu. GOUNOD. 
For Voice and Piano. Price 7s. 6d. nett, bound and 

illustrated. The drama (as read by Miss Heten Faverr) price 

s.; Reader’s copy, large type, 2s. 6d. Chorus and orchestral 

| parts, Country societies supplied. 

| London: Cramer anv Co, Limited, 201, Regent-« street, Ww. 


ATEW AND POPULAR ITALIAN SONGS 
AND DUETS spy GUGLIELMO. 


Sones, 
Alla mia Maria, ‘II cielo e te.” 
Zora, *‘Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine. 
Il primo sorriso, 
Qui sospirando, 
Dusts. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Each. 
The above are amongst the very best ever written by this 





N AU TU! MN eee. A beautiful short de- 
scriptive piece fo oforte, by Stephen Heller, Just 
published. Price 2s. 6d 
Caamen & Co. Limited, 201, Regent-street, W. 


For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS 

of Greek Jewish Spanish and 

Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


mer v 





Cramer & Co. Limited, 201, emanate 


Just Published. 
ULES BENEDICT’S GRAND CONCERTO 
* FOR PIANOFORTE, dedicated by permission to the 
Kmpress of the French. Price 10s. 6d. 
ULES BENEDICT’S ROSE LEAVES 
WALTZES, Beautifully Llustrated with a view of Costessy 

all, dedicated by permission to Lady Statfo Price 4s. 


HE LONDON PIANOFORTE COMPANY 
Liwirep (Trade-mark ‘“‘Dussek & Dussek”’). Manu- 
factories, 30, Lymg-strerT, Camden-road, and at CasTLE-Roap, 
Kentish Town ; Orricg 1x LyM&-STREET. 
The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 
The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-Lyne .... 0. eeee sees ee ee J+ Newall. 

eer 

Belfast.. eee ke 

Birmingham ; seen een ea... Adams & Beresford. 
| re St 

eee 





Ditto Ran: 
Se eee 

Ditto. skies coerce ae 
a SR 
Canterbury” neers 


Cheltenham o.oo cece ve secesecceecess C. Hale & Co. 
OSs ti‘ 
rere, & 

Oe EER SS 

Dublin SS lS 

ee epee, FO 
EET Simpson, & 
BED 0 0600-00-00 00.00 00:00 08:96 40:90.08 

Edinburgh nce kemninn baat .. John Purdie. 

BED ck pian. se-ncoye ages: tt n0'ee pees ce: we ee 
ESS ieee, 

IIE a. oan 6000500 0640.00 0000-00 06. ee 

Glasgow 1... oe ce cece cece cececececese J. Muir Wood & Co 

Dn ay ee eee Fs 

BRAID os 00:00 cc 000cc0sereceeccccece WE EE 

Seamer age vate on se 20: ov. on:a0 on . C. Hoggett. 

rere” Sse repr sedi esiewes . J. Wood. 

Leamington .occcecccccescccevescess ” Mander. 

BOOED. oc. c0 nwiecntneine cee sens Fred Clarke. 

BRITE oe. 00:00 60:00 00.00 00:04 50 ‘ a 
aS ee 
BOND os 0006-08 00:00 4060.40 00 00-00: 00.00 ee 
eee ... T. S. Beswicke. 

Manchester .....0 000 cece seeeeeee ee Hime & Addison. 
DAO oa cece cece ce cecsccccccves + Henry. 

Ditto .. Jpmes Turner. 
Ditto + Forsyth 

Newcastle .. . Nicholson & Son, 

Plymouth .. ..» Mrs. Rowe. 

heading ....+.+ .... Miss Binfield. 


Thomson & Co. 








Stourbridge ..+++. ne . H. Simms. 
SINE sn cu-eerin'o0 08 on exon . C.J. Vincent, 
Tiverton . L. Sharlane. 


Upper Norwood, South Norwood, and 


Crystal Palace ce sccesccsseeeeves sid Berenger & Sons. 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





8. 
RORY OF THE GLEN. Song ...... 3 0 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 
BORED - cinccvdvnsiigunubirspadiensukicdeinaniion 
CHINESE DANCE. For Pianoforte 
TRIUMPHAL MARCH. For Piano- 


DOUDD caccaséensiseenetinmierinnacennaas 


~ > 
o oo 





Cramer & Co. Limited, 201, Regent-street. 





HARMONIUMS!!! 
HARMONIUMS £4. 


WOOT scscsiscccnsscices . £7 7:0 
Seven Stops.......... imimenes: Sa 
Fight Stops, including the beau- 
tiful Voix Celeste ............... 
Ten Stops, suitable for Churches 13 10 0 
OORT: dosncsccstcws cic 17 0 O 
&e. &e. 


These Instruments are of a pure quality of tone, and the 
workmanship of great durability, manufactured under the imme- 
diate supervisior of Junius LayLanp. 


Send for Illustrated Catalogues to 
JULIUS LAYLAND & CO., 
67, BLACKMAN STREET, BOROUGH, 


AND 
No. 2, SOUTHAMPTON BUILDINGS, HOLBORN, 
Next to Chancery-lane. 





TRADE SUPPLIED. 





G GRETTON’S MERRY OLD ENGLAND 
Te TOCCATA. 3s. 











Caamzn & Co., Nisset & Co., and Hamizton & Co, 


Cramar & Co, Limited, 201, Regent-street. 


CRAMER & Co, Limited, 201, Regent-street. 
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THE BONNIE WEE BLUE BIRD.* 


Ballad written jn Prison on 12th November, 1866. 





Hey! bonnie blue birdie, noo, whither awa’, 

Wi’ a’ yer gay plumage sae kempit an’ a’? 

I'm gaun to my sweet luve wha ca’s frae yon tree,— 
Sae ye’ll bide but a blink, I'll be back in a wee. 


But, tell me, fair stranger, or e’er I may gae, 

What ’tis gars ye loe a’ the little birds sae ? 

Ye’ve bigg’t wi’ yer ain hands this fountain sae 
bricht, 

An’ feed us wi’ sma’ seed, frae morning till nicht. 


Ah! bonnie wee bird—but this heart it might break, 
Did I tell a’ the thochts that such speerins awake ; 
But, bathe in my fount still, and fill your beak, free, 
A’ my guerdon’s to watch thee, and feel ye loe me. 


Kind stranger, ye’re heart-sick, come fly to yon tree, 

And list to a sang frae my ain luve an’ me! 

Ah! simple wee birdie,—that wad I richt fain, 

But our thochts they hae wings—’tis our bodies hae 
nane. 


The bird and the bee may wander still free, 
And fill a’ this soft air wi’ sweet melodie ; 
But we wha’ are wingless, in chains we maun grieve, 
And sigh for our ain land, frae mornin’ till eve. 
Cuartes Duncan CaMERON, 
British Consul in Magdala Prison, Abyssinia. 





The bird alluded to is the little cardinal, smaller 
than our wren. It is found in hundreds about 
the country in Abyssinia. It has a soft, mouse- 
coloured coat, dashed with deep crimson, which changes 
at certain seasons for a mixed blue. The last amuse- 
ment of the Abyssinian Captives was to make a foun- 
tain (a very pretty one) for these birds, which are 
quite as tame and pert as our robins; and nothing 
could be pleasanter than to see them crowding to 
their bath, and fluttering and trimming their plumage 
in the water, of which they are exceedingly fond. 
They are, at least, prettier and more delicate pets than 
spiders and mice, which have so often furnished 
a resource to the listless prisoner, deprived of any 
other outlet to the “besoin d’amis.” The fountain 
has, on advice, been broken, lest the ingenuity dis- 
played should excite too much admiration, and be 
pressed into State service. But a stone basin has been 
set instead for our favourites, and they are duly fed. 
They are so tame now that one can almost catch them 
with the hand.—c. D. C. 








PROVINCIAL. 





The English Opera Company, under the 
management of Messrs. Loveday and Summers, 
opened for a months’ engagement, at the Theatre 
Royal, Newcastle upon Tyne, on Monday last. 
The audience was a large one, the opera being 
“* Maritana.” The various members of the com- 
pany received the warm welcome of old favorites, 
and the brilliant success they lately obtained in 
Norwich seems likely to be continued here. 





At the Music Hall, Swansea, during the last 
week, the Georgia or Slave Troupe have been 
giving their highly successful entertainment to 
houses crowded nightly. The troupe consists of 
sixteen Simon Pure performers, who, prior to 
1865, were held as slaves in the State of Georgia 


(so states their advertisement, the accuracy of | Miss Louisa Pyne was encored in “T he Harp that 
The program in-| once through Tara’s halls,” and the sisters were 


cludes vocal and instrumental solos, which drew | greatly applauded in the duet “ As it fell upon a 


which we will not vouch for). 


forth frequent applause from the audience. 





At Worcester, Mrs. Jas. Rodgers, in the character | effect by Mr. Patey. 
of Leah, has been drawing crowded houses nightly. | the skilful accompanyist, and played two solos, 


We can scarcely conceive any difference in her 
personification of the character and that of the 
original (Miss Bateman). She has been assisted 
by a clever company of artistes. The burlesque 
of “ Lurline, or the Nymph of the Lurleyburgh” has 
concluded the performance each evening, Miss 
Leslie playing Lurline, and Miss Annie Hatch Sir 
Rupert. We can compliment Mr. Jas. Rodgers 
(Lessee and Manager) on his having introduced 
the best company seen in Worcester for several 


The Leeds ‘i'own Hall choir, composed of thirty 
or forty trained singers, made its stxth appearance 
at these concerts on Saturday night. Notwith- 
standing the unseasonable nature of the weather, 
the attendance was such bas as all along charac- 
terised these popular entertainments, the greater 
portion of the hall being filled with a highly 
respectable and appreciative audience. Miss Anna 
Hiles, who was the principal soloist, rendered the 
music entrusted to her care with great ability, 
displaying the full resources of her brilliant voice 
and cultivated taste in Haydn’s air, “The mar- 
vellous work,” and the bold solo from Balfe’s En- 
chantress, ‘‘ My task is ended.” 





A grand evening concert was given by the 
Whitby Choral Society on Monday week last in 
the Congress Hall, when the following artistes 
had the honor of appearing, viz., Miss Annie 
Penman, soprano, and Mr. David Lambert, basso. 
Pianist and director, Mr. Bradley. Mr. Lambert 
gave Mendelssohn’s Pedler’s Song, “I'm a 
roamer,’’ and Wallace’s “ Bell-ringer,”’ and was 
encored in both. Miss Penman was encored in 
“Voi che Sapete,” and took part in two duets 
with Mr. Lambert, both of which were encored. 
Miss Lottie Bradley gave a charming rendering 
of “ Sing me the Songs you used_to sing.” The 
choruses were well sung by the members of the 
society. 





Mrs. James Rodgers appeared at the Worcester 
Theatre on Monday for the first time, in the cha- 
racter of Leah,in the play of that name. The 
Jady (who is well and favourably known to London 
playgoers from her long connection with the 
Princess’s Theatre) created an unmistakeable 
furore by her artistic impersonation of the Jewish 
maiden, and she delivered the famous curse in the 
second act with a declamatory energy to which 
the Worcester people are strangers. In the last 
act where Leah overhears the conversation of her 
former love and his wife, Mrs. Rodgers’ acting was 
wonderfully good, and was remarkable for the 
absence of any of that stage trickery which is too 
frequently seen. Throughout the piece Mrs. 
xodgers was natural, never losing sight of the 
character, and at the end of the play, in obedience 
to an enthusiastic call, she was led in by Mr. 
Rodgers, to bow her acknowledgments of the 
kindest possible reception. The piece, which is 
well supported by the company, is announced to 
run all the week with a farce and Byron’s 
“ Lwline” burlesque. 





Mr. Sims Reeves, assisted by the Misses Pyne 
and Mr. Patey, gave a ballad concert at the Free 
Trade Hall, Manchester, on Monday last. Our 
musical season is fairly over by the end of April, 
{and it was therefore somewhat surprising to see 
the room so well filled. The great tenor was in 
good voice, and sang the ‘‘ MacGregor’s gathering” 
in splendid style. In response to the thundering 
encore it elicited, he substituted ‘My pretty 
Jane.” Mr. Reeves also very goodnaturedly 
repeated ‘‘Good bye, sweetheart,” and “Come 
into the garden, Maud,” in compliance with the 
demands of his somewhat too exacting audience. 


day,’’ by Bishop. The once universally popular 
song, “The Sea,” was introduced with excellent 
M. Emile Berger was 


‘Caller Herrin’” and “ Recollections of Scot- 
land.” ——-At the Theatre Royal, “ Plot and 
Passion,” with Malle. Beatrice as Marie de Fon- 
tanges, takes the place of “ Mary Stuart.” The 
famous burlesque, “ Black Eyed Susan,” is still the 
afterpiece, and is evidently destined to a long 
run.——Mr. J. L. Toole will commence an en- 
gagement at the Prince’s Theatre on Monday, 
June 8rd.——* The Ticket of Leave Man,” with Mr. 


A Soiree Musicale of pleasing character was 
held last week in the Montpelier Rotunda, Chelten- 
ham attended by a highly-fashionable company, 
numbering, apparently, about three hundred, 
nearly all of whom were the personal friends of the 
fair and gallant amateurs by whom the entertain- 
ment was given, and who, as members of a Vocal 
Society recently formed, made their début before 
a Cheltenham audience upon this occasion. The 
music seleeted for the first part consisted chiefly 
of Italian harmonised compositions. The pieces 
in the second part were exclusively from the Opera 
of “Fra Diavolo,” and comprised the choicest ex- 
cerpts from that work. ‘The selections, indeed, 
were evidently dictated by accomplished musi- 
cians. Their execution also, in almost every in- 
stance, bespoke a just appreciation of the music, 
and several of them were very charmingly sung. 
Mr. F. Smith presided at the piano with his 
accustomed success, and his sister, Miss Julia 
Smith, contributed her powerful aid in the vocal 
department. The company were delighted with 
all they heard, and will doubtless, often hereafter 
recall with pleasure the first musical evening of 
the Cheltenham Amateur Vocal Society. 

A pianoforte recital was given by Mr. Ralph 
Horner at the Stuart Hall, Cardiff, on Wednesday 
evening, the 22nd inst., on which occasion he was 
assisted by Miss Edith Wynne. The program 
was most attractive, the principal pieces set down 
for the pianist being : Weber's “‘ Invitation pour la 
Valse,’ Mendelssohn's “ Lied ohne Worte, Volks- 
lied,” Bk. 4, No. 5; ditto “Spinnlied,” Bk. 6, 
No. 4, and the “ Wedding March; Gottschalk’s 
* Last Hope,”’ a fantasia for piano ‘ Vittorina’ 
(composed by Mr. Horner), Beethoven's sonatas— 
the A flat major, Op. 26, and the C minor, Op. 10, 
No. 1, &c. Miss Wynne sang Bishop's “'lell me 
my heart,” and a new song by Mr. Horner, “ Ah! 
tell me not that other eyes,” and in each case was 
encored. Miss Beynon, of Newport, was the 
accompanist. —— A sensation drama, entitled 
“Faith, Hope, and Charity,” has been drawing 
good houses at the Theatre Royal, which has been 
displaced these last two nights for ‘‘ Rouge et Noir.” 
The “ Dream Spectre’? occupies the boards of the 
Prince of Wales Theatre.——The Christy Minstrel 
Slave Troupe paid this town another visit on 
Monday evening last, and went through their 
performances to a well filled house at the Stuart 
Hall. 








Of the new drama, “ Louison,” recently produced 
at the Liverpool! Amphitheatre, the Albion says: 
* Lowison”’ is only a confirmation of our old be- 
lief that when we have seen one real sensation 
drama we have seen all. As much realism as pos- 
sible on the stage, as much truism as possible in 
the dialogue, and as much improbability as possi- 
ble in the plot and action, and you have the 
essence of a sensation drama, and therefore of 
“ Louison.’’ The scenery is very real, and also 
very beautiful; the dialogue is very tame and 
uninteresting ; and the plot and action are as 
hugely complicated as even the great license of 
the French Reign of Terror would permit. ‘There 
are the old effect of a mock marriage, a recrimina- 
tion scene, an attempted suicide, a rescue, & vow 
of vengeance, &c., &., &c. Miss Sophie Young 
takes the part of the heroine Lowison, bnt she is 
far too affected and spasmodic. She has passion 
enough for a dozen sensation dramas, but it is not 
tempered by due discretion, and there is abun- 
dant evidence of imperfect study. But she has a 
good excuse for the vein she takes. ‘To be at all 
passable, Lowison must be very strongly coloured. 
Mr. Ryder, as André, has studied his part care- 
fully, and brings all out of it that it is capable of 
yielding. Miss Longmore and Mr. L. Brough 
have the comedy of the piece, and extract as much 
fun from the very hackneyed idea of a strong- 
willed wife and a weak-willed husband as it is 
possible to obtain. 

The number of } patients relieved at the Hospital for Diseases 





F. B. Egan as Hawkshaw, is the first piece at the 








years. 





Queen's Theatre during the present week. 


of the Heart, 67, Margavet-street,. Cavendish-aquare, was 126 
during the week. 
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THE OPERA. | director, being sung without accompaniment. 

nin | Mendelssohn’s “Judge me, O God” was magni- 

i 1] hitherto been fis bare of novelty | ficiently done. Mdme. Patey Whytock sang 
{ patron en to musical entertainment | ‘*Che Faro,” from Gluck’s ‘* Orfeo,” took part in 
nerally been deficientYin pecuniary results-|«'The Chough and Crow,” aud the trio “O 
A severe depre m influences the world of enter-| Memory” (Leslie), and was recalled after the 
tainment ; ¢ thing flat us it well can be.| sacred ballad “I saw a golden sunbeam fall,” 
hie reeness of mo resulting from the financial | (Leslie), Miss Edith Wynne revelled in 
ties « doubt | Mendelssohn's “ Hear my prayer,” the last part of 
which was especially well rendered, in A. 5. 
Sullivan’s ‘Orpheus with his lute” her singing 

At neith ra house have we novelty to chronicle : was all that could be desired, the last B flat being 
the production of “ Don Carlos” is expected next | given as clear as a bell, Mr. Chaplin Henry 
week at Covent Garden, and some amount of interest jassisted the two ladies in the “Chough and 


of m rer t 1 bad of the time eneral. | 


derivable from the new work may possibly imerease | Cyow,” and came out strong in Gounod’s “ Naza- 

Uh din lich has hitherto been poor. This | seth.’ Mr. Sims Reeves was absent and in con- 
week we ha wl the return of Malle, Patti, after) sequence Mr. Leslie’s popular trio “O Memory,” 
n indisposition of phe reapp ed in the | 


was not given as it ought to have been. The 

Barbiere,” and va will her usual brilliaucy,|}»others Willi and Louis Thern performed on 
which has lost nothing from her late illness. Nothing | two pianofortes—in Chopin’s “ Etude in F 
oportant has oecurre 1: Faust,” 


‘ Norma,” and | ” 





|minor’ and Beethoven’s ‘“ Marche Ture” they 
“Fra Diavolo,” continuing the stock piec s+ O40 | played like one : the latter was encored. We have 
Thursday, an extra night, “Don Giovanni” was |to congratulate Mr. Leslie on the successful | 
given with the following east:—Douna Anna, | tormination of his series, and we must not forget 
Mlle, Frieci; Donna Elvira, Madame Lemme nil | to pay a word of praise to Mr. J. G. Callcott, who 
Sherrington; Zerlina, Malle. Adelina Patti; Don | pgs throughout presided at the piano, and given 
Giovanni, Susnor Cr 


touni; Leporello, Signor Ciampi; | . : ‘ 
ni; Leporello, Sign r\sUnPTS | universal satisfaction. 
and Don Ottavio, Signor Mario. At Her Majesty’s 


The third matinée of the Musical Union, on 
Theatre ‘* Il Trovatore” has been perform d, and °" | Tuesday last, attracted the most numerous as- 
Saturday * Oberon” is tob done ; aor Huon, Signor | sembly of the present season, and a more perfect 
Mongini; Oberon, Signor Gurdoni; Scherasmin, Mr. | rendering of quartet music has seldom been heard 
at the entertainments of this society. Mozart’s 
quartet in D minor, one of this master’s finest 
creations, and Mendelssohn’s quartet, with the 
charming canzonetta in G minor, were both given 
with an effect of light and shade and finish in 
details that roused the audience to call for encores 
of the trio of Mozart’s and the canzonetta of Men- 
delssohn’s quartet. The Hungarian violist Auer 
surpassed himself on this occasion, his last per- 
formance this season, and made a deep impression 
by his masterly execution. He was ably supported 
by Ries, Goffrie and Griitzmacher. The last- 
named artist and Herr Jaell played Beethoven’s 
sonata in A, for pianoforte and violoncello, with 
great effect. ‘The concert ended with solos on the 
pianoforte by Jaell, which fairly enraptured the 
garden, will have enough for the next week or], ygience; nor must we omit to mention some 
fortnight to fill their columns. For Mr. John} wajtzes as duets by Brahms capitally played by 
Balsir Chatterton’s concert was a great suecess | \7J0, and Herr Jaell. Concerning these walizes 
with Drury Lane theatre full. ‘'hea—though all) , correspondent offers some remarks which will be 
the music was not harp-musie, and though a few | found in another part of our paper. 
other nationalities were represented by Miss | Mr. John Boosey’s third ballad concert ratified 
Rose Hersee, Mdme. Sainton Dolby, Madlle-| the success inaugurated by its predecessor. The 
Elena Angle, Miss Palmer, Mr. and Mdme. | return to orthodoxy of one who has done so much 
Weiss, and Mr. Cummings—though we say, these | ¢o deteriorate ballad literature by inundating the 
names suggested the music of other lands than | market with vapid modern songs, cannot be too 
Wales, still were there not Miss Edith Wynne, | highly commended. ‘The fly in amber was there 
and Mr. John Thomas? Was not the “Rising|of course: Mdme. Dolby introduced into an 


4 


Santley; Babckan, Signor Gassier ; L’ Emiro, Signor 
Bossi; J'atima, Madame lrebelli-Bettini; Puck, 
Madame Demeric-Lablache; Mermaid, Mdlle. Bau- 


incister; and Jlezia, Mdlle. 'Titiens. 


CONCERTS. 

The great harp concert with a band of twenty 
harps given on Saturday morning at Drury Lane, 
was of a kind to make all Wales palpitate with 
joy. Those wonderful Cambrian journals which 
keep special correspondents in London to record 
from week to week the style of bonnet Miss 
and the state of the cele- 


brated vine-tree in Mr. Brinley Richards’s back 


Kdith Wynne weurs, 





compliment was repeated on his own account 
after Benedict's song, ‘‘Rock me to sleep,” in 
the re-demand of which Mr. Elmore sang Bar- 
nett’s ‘Normandy Maid,” narrowly escaping a 
second bis. Mdile. Liebhart also stood well in 
the matter of encores. Sig. Tito Mattei gave 
one of his own fantasias, with a dash which 
always characterises this cood nianist. We have 
also to honourably mentiva a duet on two pianos, 
“ Faust,” by Messrs. Ganz and Bollen Harrison. 
The other artists were Mr. and Mdme. Weiss, Mr. 
Lewis Thomas, Miss Lucy Franklein, Mr. Balsir 
Chatterton, and Mr. Cheshire. Sig. Randegger 
and Mr. G. B. Allen conducted. 

Miss Lizzie Wilson’s evening concert took place 
at Myddelton Hall, on Monday last; the young 
lady was encored in Meyerbeer’s ‘“ Robert, toi 
que jaime.” ‘The other artists were Miss Alice 
Foale, Mdme. Harriette Lee, Miss Mary Ann 
Potter, Mr. Henry Buckland, Mr. Leonard Walker 
(encored for “‘ Largo al factotum’’), Miss Kate 
Gordon, who played Coenen’s fantasia on the 
Last Rose of Summer” (for the left hand only) 
remarkably well; Mdme. Lucy Millen, Herr 
Lehmeyer, and Herr Schuberth, who was much 
applauded. ‘The accompanists were Herr Leh- 
meyer and Mr. Cockburn. The rooms were well 
attended. P 

Miss Cecile Fernandez gave an evening concert 
at the St. George’s Hall, on Monday, with the 
asssistance of the following vocalists :—Mdme. 
Rudersdorff, Mdlle. Anna Drasdil, Miss Rose 
Hersee, Miss Blanche Reeves, and Mdme. Berger- 
Lascelles; Mr. Trelawny Cobham, M. Jules Lefort, 
Mr. Welch, and Signor Caravoglia. The instru- 
mentalists were Signor Tito Mattei, Mr. John 
Thomas, and Herr Viener; the conductors, Mr. 
Benedict, Mr. Francesco-Berger, Mr. Fred. Archer 
and Mr. C. J. Hargitt. The part borne in the 
concert by Miss Fernandez comprised a pianoforte 
solo by Benedict, a solo by Weber, a duo on the 
“ Huguenots,” and one of Chopin’s Impromptus. 
She has a nice touch and gives promise of future 
excellence. The extraordinary transposition of 
the pieces down in the program seemed to infer 
a gigantic practical joke at the expense of the 
audience. 

A young choir whose youth is by no means 
accompanied by infirmity but is marked by the 
vigour of adolescence, made its début at St. James’s 
Hall on the 23rd, under the tutelage of Mr, 
Joseph Barnby. Without caring to force in. 
vidious comparisons, we may yet be permitted to 
prophesy for Mr. Barnby’s Choir a vigorous and 
successful future. The singers are well chosen, 
their selection being based on the absolute merit 
of each; they pull effectively together; and in the 
hands of an able leader they give evidence of 
really admirable power. We have seldom—we 





Sun,” (which is a Welsh chorus and not a public | excellent program, “ Strangers yet.” But we 
louse) performed by the band of harps, and the | eannot expect perfection all at once, and must 
* March of the Men of Harlech;” did not Mr. | not be too exacting. 
Chatterton and Mr. 'Thomas recall the “ Scenes of Mdlle. Mathilde Martin, the talented pianist, 
their Childhood,” when they roamed about the | gave a matinGe musicale on Thursday, assisted by 
fertile vales of fertile Wales and scorned the| Herr Leopold Auer on the violin, and Mdme. 
Saxon? And was not Miss Wynne rapturously | Patey Whytock and Herr Reichardt as vocalists. 
encored in the “ Bells of Aberdovey?” All these | Mdlle. Martin expounded the works of Bach, 
things came to pass; and moreover the concert | Mendelssohn, Beethoven, and Schumann, in a 
was a capital one, and well attended, the stalls | manner which fully demonstrated her power of 
and dress circle of Drury Lane being comfortably | conception and execution. The audience seemed 
filled. fully to enjoy her style of playing, and as the pro- 
On Friday Mr. Ilenry Leslie's benefit closed the | gram was judiciously short, every one went away 
season of the choir named after him: the program | in a high state of satisfaction. 
was excellent. That Mr. Frank Elmore’s concert last week at 
the Eyre Arms, St. John’s Wood, was attended 
by an audience that filled the room, despite the 


Best among the numbers per- 
formed were Mendelssoln’s “ Hear my prayer,” 
Samuel Reays part-song, ‘The dawn of day,” and 
Joseph Barnby’s ‘Sweet and low;” while Mr. extremely bad weather of Monday, is attributable 
Leslie's own compositions, ‘‘ My love is fair,” and|to the reputation enjoyed by the concert-giver 
the trio “O Memory,” carried off much applause. | among a large circle. In fact, Mr. Elmore is an 
In addition to the choir, the concert was enriched | able artist, and merit occasionally meets its de- 
by the services of Miss Edith Wynne, Mdme, | serts, even in atime which is proverbially “out 
Patey Whytock, Mr. Chaplin Henri, Mr. Regaldi, | of joint.” He was extremely well received in the 
and the brothers Thern on the pianoforte. The | songs which he brought forward; appearing first 
second part, sacred, made an amusing false start ; | in the laughing trio from the “ Rose of Castille,” 
the organ struck, and Mr. Ward was reduced to | with Miss Edith Wynne and Miss Palmer, he had 


may say never heard better starts than those with 
which the various glees and part-songs were taken. 
The choice of the choral portion was very good. 
Benedict's “Old May day ”— a graceful work which 
should be popular; a part song by Mr. J. B. Calkin, 
**My lady is so wondrous fair;” and Mr. A. S. 
Sullivan’s “O, hush thee, my baby,” were among 
the encores—a compliment in the last case cer- 
tainly as much deserved by the admirable piano 
singing of the Choir as by the beauty of the 
composition. Among the madrigals were W. 
Beale’s “Come let us join the roundelay,” and 
Ward's “ Die not, fond man,’”’ which, like all the 
others, were rendered with perfect attention to 
light and shade. Mdme. Vilda and Mr. Sims 
Reeves were the vocalists—both in excellent voice 
and commanding an enthusiastic reception. Miss 
Agnes Zimmerman, a highly cultivated pianist, 
furnished several solos on her instrument. Mr. 
Benedict accompanied the principal singers. The 
concert—which on the whole was indicative of 
many excellences to come—was well attended. 
The Misses Gottschalk’s Soirée Musicale took 
place at the Beethoven Rooms on the 23rd inst., 
and was very well attended. Madame ‘Patey 
Whytock, Miss Blanche Gottschalk, Messrs. W. 








the piano, “Songs of Praise,” composed by the | with those ladies to submit to an encore, and the 


Harrison, F'. Elmore, and Welch contrikuted the 
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vocal portion; while Herr Jansa, Herr Lidel, and 
Mr. F. Berger aided the Misses Gottschalk with 
their varied talent. The most remarkable fea- 
tures of the program were a new part song by 
Miss Clara Gottschalk; a ballad called “Love 
thee,” by the same young lady, and which Mr. 
Harrison sang with his usual skill; and a new 
Andante, Scherzo, and Trio (for pianoforte), also 
by Miss C. Gottschalk, and which was rendered 
by the composer; Mdme. Patey Whytock was 
particularly successful in Gluck’s “ Che faro,” and 
indeed all the artists connected with the concert 
were well applauded by a gratified audience. 
Several compositions by the celebrated L. M. 
Gottschalk were performed, which of course lent 
additional attraction to an already well made 
program. 

Fired by the success of Mr. Martin’s juvenile 
choral festival at the Crystal Palace, Mr. John 
Hullah this week brought together 5000 voices of 
the metropolitan schools, with the hope of achiev- 
ing alike issue. The singing was good on the 
whole. 

All music-lovers know Herr Alfred Jaell for an 
accomplished pianist: it is therefore superfluous 
to say that his Pianoforte Recital on Wednesday 
afternoon afforded a rich gratification to his many 
admirers. He was assisted at the pianoforte by 
Madame Jaell Trautmann, a lady well known for 
executive ability before her marriage; Herr 
Leopold Auer played the violin; and Herr L. 
Griitzmacher the violoncello. The vocalist was 
Miss Abbott. The program contained Mendels- 
sohn’s Second Grand Trio, in C minor, played by 
Herr Auer, Herr Griitzmacher, and Herr Jaell; 
a Gavotte by J. 8. Bach, and Allegro (in E minor) 
by J. P. Kirnberger, as solos for Herr Jaell; an 
Impromptu, for Two Pianos, on Schumann’s 
Manfred, for himself and lady; a curious piece, 
composed on four notes, by Schumann, descrip- 
tive of the characteristics of a Carnival, which 
Herr Jaell rendered; a Fragment from Rubin- 
stein’s Fantasia, Op. 73, for Two Pianos; Ber- 
ceuse and Waltz by Chopin; and Chorus from 
Wagner's “ Tannhiiuser,” arranged by Herr Jaell 
himself, in conclusion. The recital was attended 
by a sympathetic and appreciative audience. 

The London Glee and Madrigal Union gave 
their last concert on Thursday, thereby closing a 
meritorious and successful season, the results of 
which have been of so encouraging a nature 
as to justify the hope that their good conductor 
Mr. Land will give one or two extra concerts- be- 
fore the summer passes away. 

We are compelled to defer the notice of several 
concerts—among them of that given by Mr. 
Henry Blagrove and Miss Ellice Jewell—till next 
week, 








THE THEATRES. 





There is really no reason why the great world 
of London which supports a permanent exhibition 
of negro minstrelsy at St. James’s Hall should 
not support a permanent circus as well, especially 
when the enterprise is conducted on energetic 
principals. This conviction apparently occurred 
to the promoters of the new Amphitheatre in 
Holborn, who have inaugurated a class of Enter- 
tainment which promises success. On Saturday 
last the new house was opened. Of the internal 
arrangements and the accommodation by which 
the comfort of the audience is studied, we have 
already spoken. No less satisfactory are the 
arrangements of the ring: a most convenient 
auditorium is provided for those who are inclined 
to witness the feats of an exceeding clevercompany. 
First there is a good band under the direction of 
Mr. Clemments. Equestrianism is maintained by 
some very graceful riders. Mdme. Rose Gerard 
Gondschmidt, Mdme. Anne Bradbury, Mdlle. 
Virginie Lambert, Mr. Alfred Bradbury, and M. 
Gerard Gondschmidt being among the best of 
them. The last gentleman does astonishing feats 
in the leaping way; and a couple of eccentric 








fiasco. 














members of the company, Messrs. J. Delavanti 
and F. Felix, are also to be noticed in their per- 
formance “Les Nains.” Among the quadrupeds, 
the “ fire-horse’’ Zamor, whose nerves are proof 
against the terrors of pyrotechny, and who 
exhibits his careful training in a variety 
of curious feats, deserves honourable mention. 
The list of clowns is full and effective. Mr. Chas. 
Keith, who is known as the Roving English 
Clown, and boasts the proud distinction of being 
‘**Clown to the Prince Imperial of France,” is a 
clever performer, who evokes considerable laughter 
in a complicated feat with a bedgown; Mr. Charles 
Abbot, grotesque actor, appears to advantage in 
somersaults; and Mr. Thomas Fillis, we suppose, 
must be regarded as an acquisition to the ranks of 
Shakesperian jesters, though we have little sym- 
pathy with the class generally. We must not omit 
to specialise among the genus the Brothers Daniel, 
musical clowns, who get a great deal of fun out of 
two fiddles, which they play in every conceivable 
distorted attitude, and on which they imitate a 
voluntary ona church organ. Tho ‘‘ Lightning 
Zouave Drill” of Captain Austin, is new to 
London, though we believe he has exhibited it 
in the provinces. It consists in extraordinarily 
rapid evolutions with a rifle and bayonet, the 
celerity in the use of which testifies to the strength 
of their manipulator no less than to his quickness. 
Nothing more surprising in mental esercise has 
been seen since the caricature in Punch during 
the Italian War, when the mode of fighting prac- 
tised by the Bashi-Bazouks was absurdly illus- 
trated. On the first night of performance 
a farce, arranged conjointly by Mr. John Oxenford 
and Professor Pepper, entitled “Grim Grifin 
Hotel’’ was presented, and achieved a complete 
Both dialogue and effects were extremely 
bad, to the extent, even, of exhausting the cour- 
teousness of a first-night audience, who were ul- 
timately driven to hiss; but it evidences the sa- 
gacity of the management that the condemned 
piece has subsequently been withdrawn, and the 
farce of “ The Secret” substituted. If all mana- 
gers were equally prompt in recognising the ver- 
dict of the public there would be fewer empty 
benches in the houses of some excellent but obsti- 
nate entrepeneurs, who, like the British army in 
the days of Bonaparte, never know when they are 
beaten. 





FRANCE. 





Pants, May, 29th. 

If art flourished so well in Pagan Greece and 
Rome, there is hope for music in France at the 
present moment. For we are undoubtedly Pagans, 
my dear Editor: M. Octave Feuillet has settled 
the fact with respect to ‘the sex,” and of course 
if lovely woman has gone so utterly wrong, we 
lords of the creation are too gallant to leave her 
out in the cold, and we must go wrong too. It 
is always the way since the time when Adam 
kindly ruined his prospects and compromised his 
successors merely to oblige his way. Do you ask 
why the ladies are heterodox? Read what M, 
Octave Feuillet says in the Revue des Deux Mondes : 
“The artificial atmosphere,” writes M. Feuillet, 
“of high Parisian civilisation takes away from 
women the feeling and the taste of duty, leaving 
them only the sentiment and the taste of pleasure. 
Like the fairy of a theatre, they lose in this bril- 
liant and false atmosphere the true notion of life 
in general, and of Christain life in particular ; and 
it may be affirmed that all those who do not retire 
from the wild eddy and enter a Thaibade (and 
there are such) are pagans. They are pagans 
because the pleasures of the senses and of society 
interest them alone, and because they have not 
once in a year an idea, an impression of moral or- 
der, unless it is forced upon them by maternity, 
which some of them detest. They are paganslike the 
beautiful but profane Catholics of the sixteenth 
century, thirsting after luxury, rich dresses, costly 
furniture, literature, arts, themselves, and love; 
they are charming pagans on the model of Mary 














Stuart, and capable, like her, of finding themselves 
Christians under the axe. We speak, be.it under- 
stood, of the best, of the élite of those who read, 
think, and dream. As to the others, who hang on 
to the skirts of Paris life, with their puerile 
clatter; those silly creatures who occupy their 
time in making assignations, in influencing one 
another, in dressing and gossipping, who busy 
themselves night and day over mere nothings, and 
dance with a sort of madness in the rays of the 
Parisian sun, without thought, without passion, or 
even vices—it is impossible to imagine any beings 
more despicable.” 

So you see it is fully proved in what a bad 
state our sweethearts and wives are: either 
idolators (I should say idolatresses) or else “ des- 
picable creatures.” One of-them who at all events 
is not a despicable creature has béen winning the 
heart of Madame Sass. Their Majesties the King 
and the Queen of the Belgians lately passed an 
evening at the Grand Opéra, 
“ T’ Africaine.” 


The bill of fare was 
Most of the principal parts were 
sung by Belgian artists; Madame Sass obtained a 
real triumph in the réle of Selika, At the conclusion 
of the forth act Selika came into the Royal box, at 
the request of the Queen, who warmly compli- 
mented her. “I think youare a Belgian?” asked 
her Majesty. “A Belgian to the  back-bone, 
Madame,” answered Selika. “I am glad of it for 
our Belgium,” said the Queen, “for you are ono 
of her glories.” 

The case of Dumas and his photographer was 
not easily finally disposed of: there has been an 
appeal; and the Court of Cassation, rejecting 
Dumas’ appeal, is 
graciously 


moved towards him, and 
settles the matter by making tho 
photographer accept an indemnity and stop the 
photographs. ‘The following is the final verdict: 
“Whereas, if it is customary for well-known persons 
to sit to photographers and to grant the right of 
selling copies of their likenesses, that sale ought 
to cease from the moment when the person who 
has tacitly authorised it desires it to cease. 
Whereas, also, this concession cannot be definitive 
and perpetual, and to establish such an arrange- 
ment a private convention would have to be pro- 
duced, which has not been done in the course of 
this trial; considering if private life ought to be 
protected in the interest of individuals, it ought 
to be equally so in that of morals and public 
decency, the court rejects the appeal, but gives 
Liebert the benefit of an offer made to him by 
Dumas of an indemnity for his outlay, and fixes 
the sum at 100f; after the payment of which sum 
Liebert is prohibited from selling the likeness in 
question, and is required to deliver up the photo- 
graphs to M. Dumas.”’” Meanwhile there are the 
costs which Dumas will have to pay. <A ‘pretty 
penny ! 

The curiosity of the day is the great American 
circus which commenced operations on Saturday 
last in the ThéAtre du Prince Impérial. There 
are five managers—MM. Spaldrig, Bidwell, Smith, 
Quick, and Nathans, who possess a united fortune 
of twenty-five millions of francs. ‘There are also 
five under-managers and secretaries, thirty riders, 
male and female, six clowns, three children “ pro- 
digies,” a band of thirty musicians, with two 
leaders, twenty-five grooms, stable boys, &c. So 
much for the bipeds. ‘The qnadrupeds consist of 
forty horses, two ponies, one buffalo, aud a troupe 
of performing dogs. ‘The daily expenses amount 
to 5,000f. (£200.) Some of the riders receive as 
much as 10,000f. a month. The ring-master is a 
citizen possessing a private income of 50,000f, 
(£2,000) a year. ‘These details are all that is 
worthy of note, as the performances are much the 
same as those given in every othtr circus, with 
variations, of course, now and then. 

The revival of the “ Dame aux Camelias”’ has 
taken place at the Vaudeville. The house was 
full, of course, for this piece of M. Dumas /ils re- 
mains always new. Not so Mdme. Doche, who 
plays the principal female part; she is no longer 
the brilliant Marguerite Gauthier she was fifteen 
years ago. Her performance was weak in the first 
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four acts, but in the last one she was very pathetic. | ance, because they felt that notwithstanding 
M. Delannoy as Duval pére, Saint Germain as} its defects, the publication of such a book was 
Gaston de Rieur, Laroche as Armand Duval, Mdme.| yet an important service rendered to musical 


Alexis, and Madlle. G. Ollivier were the most re- | art. 


marked. 


But unfortunately Monsieur Fétis, who 


} has an uncommon veneration toward his proper 


“Le Testament de César Girodot,”” comedy in| personality, an excessive regard even for his 
three acts, by MM. Adolphe Belot and Villetard,| own aberrations, and who besides professes a 


was revived at the Odéon the other night. 


The | supreme and irksome scorn for the critique, has 


house was literally crammed, as they generally | not thought it necessary to correct in a second 
are for first representations. It would be superfln- | edition, issued five and twenty years after the 
ous to give an analysis of this comedy, which has | first, even a hundredth part of the blunders in his 
been translated into almost every European lan- | firet labour, in spite of the advices which were 


guage; suffice it to say, that the interpretation 
Kime and Mdlle. Pieard were, as 
Paul Clévea and Madlle. Gérard 
were very much applanded ; in fact, it isa happy 
resnecitation which the Odéon has made. 

viven orders to M. Perrin, 


the manager of the Opéra, to make all the neces- 


was excellent. 


ever, perfect. 


The Emperor has 


sary arrangements fora gala representation to be 
given onthe 6th of June. The ballet of ‘ Giselle,” 
and thetwo last actsof the “ Africaine” will consti- 
tute the entertainment, to which none but invitdés 
will be admitted. The“ Bandits de la Moselle; ou, 
La Chasse aux Millions,” is the title of the piece 
now being performed at the Beaumarchais 
Theatre. Mdlle. Ferraris, the clever actress of 
the Odéon, has been temporarily confined to bed 
with a wound in the knee. Wer return to the 
stace is confidently expected. 





HOLLAND. 
Amstrennam, May 27th. 

Your readers will perhaps recollect that, when 
in the middle of February, 1867, I had to say 
something about the modern German musician 
Volkmann, I searched in vain for his name in 
Vétis's  Biographie wniverselle des musiciens.” At 
the time I quoted the eutting judgment passed 
on this dictionary by the advanced school of 
French critics, in order to show how seriously 
shaken the credit was of the director of the Con- 
servatoire royal de Musique de Bruzelles. I now 
read in the Revue Contemporaine of May 15th a 
remarkable article on music in Trance, signed 
Arthur Pougin, in which Fétis’s work is reviewed 
in the same severe manner as had been the case 
in La Saison Musicale, the musical annual from 
which | quoted in the Orchestra of Feb. 16th. 

I think it worth while to bring this eriticism 
before the English reader, partly because I have 
already spoken about the matter before, partly 
also on account of your having noticed Fétis’s 
blunders in your article “ M. Fétis the historian,” 
which is a proof that you take a great interest in 
the thing. M. 
praising the author of the Biographie wniverselle 


Arthur Pougin begins of course by 


for his being a thorough-bred musician, one who 
has given himeelf an immense deal of trouble to 
make France as musical as possible, a zealous and 
talented artist, ete, ete. He acknowledges him 
tobe a competent judge in matters of music; in 
short he extols him to the skies, but in taking good 
care not to raise him too high so as to endanger 
his limbs in the descent which ensues im- 
mediately afterwards, 

All the commendations lavished on the merits 
of M. Fétis’ are nothing but war preliminaries, 
In the next page there is an end of these bless- 
ings: the bombardment begins. 

Monsieur Fétis,”” says Arthur Pougin, with a 
sarcastic emile, “ Monsieur Fétis did not remem- 
ber at all the wise motto of our ancestors, ‘ Qui 
trop embrasse, mal étreint;’ perhaps he did, 
but then he disdained it. So the ‘ Biographie 
universelle des*Musiciens’ swarms with errors of all 
kinds, with nonsense, with omissions, with 
blunders, which it was impossible not to meet in 
a work so inconsiderately undertaken, a work 
which could not possibly be exeeuted in the 
proper manner but by the co-operation of several 
energetic and persevering compilers, ‘The public, 
we must confess, have shown a great forbearance 
at the time the huge biography made ite appear- 


| 
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sent him from all quarters containing versifica- 
tions of many of his assertions. re a 
Every one has present to his mind the passionate 
controversy about the question of the paternity of 
the Marseillaise music, which was most ridiculously 
attributed by M. Fétis to Navoigelle at the ex- 
pense of Rouget de I'Isle, of whom it was the 
noblest inheritance ; we all know how crushing 
this debate was for him, who had so im- 
prudently engaged in it,” ete. I should like 
to quote more, but I am reminded just in time 
by a friend sitting by my side, while I am 
writing this, that the subject is properly 
speaking not that which ought to be in a Dutch 
letter, but belongs, in fact, to the dominions of 
your French correspondent. Mr. Editor,—I fully 
appreciate the force of his argument, and there- 
fore abstain: at once from translating more inte- 
resting passages occurring in the said article of 
the Revue Contemporaine. But in quitting this 
subject, I must most strongly recommend to your 
readers the perusal of Mr. Arthur Pougin’s paper. 
It is very ably written, and contains much valu- 
able information about modern French music and 
musicians, which you would in vain look for else- 
where. ‘The bibliography of French books on 
music is very complete. You may perceive it, even 
by merely glancing over the pages of the article. 
M. Pougin dates the rise in French music from 


the year 1820, when M. Castil-Blaze wrote 
the first impartial and competent feuilleton 
musical. Before that time critiques were simply 


written by ordinary literary men who did not 
know anything about it. As an instance he cites 
Geoffroy, who never had the slightest notion 
about musical art and who compiled criticisms on 
concerts and operas as on every thing else. 
Hence his ridiculous opinions evinced on “ Le 
Nozze di Figaro”’ which was in his eyes a vast 
mass of ugliness; and his odd views of “ Don 
Giovanni,” which was nothing to him but ‘un 
charivari germanique.” 

Musie has been rather dull in the last week. 
The only thing worth mentioning has been a 
Christy Minstrels’ concert on Sunday last 
(yesterday). It took place in the ‘ Park” hall. 
In the Saturday evening paper there had 
been an advertisement by Mr. Stumpf, the 
general manager, stating that on the following 
evening something unusual was to happen 
in the appearance of Hr Curisty's SourHeRN 
Mrnstrets AND Necro §rncers. Amsterdam 
was excited, for a yelling Sambo is no common 
matter here. So the hall was crammed. Alas! 
with what a disappointment the eager audience 
met. ‘They had expected something very grand, 
in proportion to the gigantic advertisement: all 
they saw consisted of three miserable Christies, 
accompanied by two accomplished young ladies 
in the Cora Pearl style, and almost in Dumas- 
Menken costume. I saw some beauties blushing, 
but that was all. Curious to say, when Wieni- 
aweki performed, there was plenty of room left 
before the orchestra. Now to admire the two 
young ladies there was no space left at all. 
O temps, O meurs? What did these musical 
talents from New Orleans sing? ‘The ordinary 
songs, Mr. Editor, ‘‘ We come from the Hills,” 
‘Hot Corn,” “ Beautiful Isle of the Sea,” ‘The 
Pull Back,” “Stop dat knocking,’’ “ Knicker- 
boker line,” ete., ete. Sometimes there was half 
a tone difference between the singing of the 
different parties, but that did not much mattor. 
Vafortunately the audience thought othor- 





wise about it, and hissed in a terrific manner, 
Many left the hall disgusted; others applauded 
a tort et d travers. As for your correspondent, he 
felt so exceedingly melancholy after a melancholy 
song, “ The Niggers in the South,” that, for fear 
of shedding tears in the presence of a respectable 
audience, he ran away as fast as he could. 





WALLERSTEIN v. HERBERT. 





Most of our readers will remember the action 
brought by Mr. Wallerstein, the musical conductor, 
against Miss Herbert, the lessee of the St. James’s 
Theatre, to recover penalties for the performance of 
a musical accompaniment to a piece called ‘ Lady 
Audley’s Secret,” without the plaintiff's leave and 
licence. The defendant pleaded that it was part of a 
dramatic piece or play called “Lady Audley’s Secret,” 
adapted to the stage by Mr. Frank Matthews, with 
the aid of the scenery, dresses, the alleged musical 
composition and other music and accompaniments, 
the general design of which representation was 
formed by Frank Matthews, and by persons employed 
and paid by him ; and that he employed the plaintiff 
for reward to compose the musical composition as 
part of the representation and dramatic piece on the 
terms that in consideration of such reward the com- 
position should become and be part of such dramatic 
piece, and that he, Frank Matthews, should have 
the sole liberty of representing and performing the 
composition; and, in fact, the defendant alleged 
that it was composed for Mr. Matthews, and trans- 
ferred by him to her with the theatre. At the trial 
before the Lord Chief Justice it appeared upon the 
evidence of the plaintiff on the one hand, and 
Mr. Matthews on the other, who was ealled for the 
defendant, that Mr. Matthews engaged him for a 
certain sum to provide a band and all instruments, 
and all the music accessory to the performances, 
which would inelude the musie between the pieces, 
and under this engagement he stated that he com- 
posed some new music, and among other pieces 
composed the music in question, which was used 
under Mr. Matthews, and then under Miss Herbert. 
The plaintiff, however, never was in Miss Herbert’s 
employ, and she, conceiving that she had bought 
the music among the “ properties’ of the theatre, 
did not think herself bound to pay him for the per- 
formances. He, on the contrary, maintained that 
the music was his, but, as is obvious, the music was 
not returned to him when he left, or Miss Herbert 
would not have had it, and the question was, in a 
word, whether the music was his or hers; and 
according to the view of Mr. Matthews, the music 
belonged to the theatre and passed to Miss Herbert, 
and he stated that it was left behind by the plaintiff, 
and gave evidence in support of the plea. Upon 
these facts the Lord Chief Justice was disposed to 
think that the plaintiff was not entitled to recover, 
and he accordingly directed a nonsuit, subject to 
leave reserved to move to enter a verdict for the 
plaintiff for 48/. (the amount of the penalties incurred 
supposing the music not to belong to the defendant), 
on the ground that the plaintiff was the proprietor 
of the composition at the time of its performance by 
the defendant. 

The appeal was heard in the Court of Queen’s 
3ench, Westminster, on Wednesday, before the 
Lord Chief Justice, Mr. Justice Blackburn, Mr. 
Justice Mellor, and Mr. Justice Shee. 

Mr. Sergeant Banantine and Mr, Day argued the 
case for the defendant, Miss Herbert, urging that 
the plaintiff had been in fact in the employment of 
Mr. Matthews, and had composed the music for him, 
and as his servant, paid to do it, and that, therefore, 
the music belonged to him; on which view, of 
course, it would pass to Miss Herbert and be hers. 
The music was accessory to the piece, and remained 
attached to it; and they insisted that the case was 
just like that of “* Hation v. Kean,” 7 Common Bench 
(new series), the case of “* Much ado about Nothing,” 
in which Mr. Kean, the defendant, under similar 
circumstances, succeeded, 

Mr. E. James and Mr. Grurrrrus argued, for the 
plaintiff, that this view would lead to startling con- 
sequences. The music here might be trifling, but 
the principle would be equally applicable to the 
works of the finest musical genius. Suppose such a 
genius in the employ of the manager of a theatre, 
was the latter to appropriate all the pieces he might 
produce? Surely the reasonable view was that he 
only licensed the manager to use them while the 
author remained in the same employ? Besides, the 
contract was with Mr. Matthews, and not with Miss 
Herbert, and it ended when he retired from the 
management. It might as well be said that the 
property in the instruments passed to the manager 
as the property in the music. Put the case of Men- 


delssohn’s music composed for ‘4 Midsummer 
Night's Dream,” one of the most beautify) pieces of 
Tf the plaintiff was not 


music ever composed, 
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owner of the copyright in this musie, who else could a| possess many such beauties! rene he dare 


be, for who else could be the author ? 

After a long argument, 

The Lory Cuter Justice said the question was 
not as to copyright, but as to right to perform. And 
if by the terms of the contract Mr. Matthews had an 
unlimited right of performance, he could not be 
deemed to have infringed the plaintiff's right, when 
he had used the music by the leave of the plaintiff, 
and so Miss Herbert had used it by his leave. The 
case was substantially that of “ Hatton v. Kean.” 
Mr. Kean found the play of “ Much ado about 
Nothing,” as Mr. Matthews found the play of “Lady 
Audley’s Secret,” and both of them thought music 
would improve the performance, and one of them 
employed Mr. Hatton, the other employed Mr. 
Wallerstein. That was the only difference that he 
could see between the cases. In substance and in 
principal they were the same. In that case, as in 
this, the action was brought by the author of the 
music for using it without payment after the em- 
ployment had terminated. But the Court of Common 
Pleas gave judgment against him, on the ground 
that the music was not a distinct and separate per- 
formance, but mere adjunct or accessory of a work 
which the manager was at liberty to use; so here 
the music was an accessory to ‘ Lady Audley’s 
Secret,” which belonged to Mr. Matthews, and its 
composition was incidental to the plaintiff's em- 
ployment at the theatre. The question was whether 
under the contract Mr. Matthews had a right to con- 
tinue to use the music, and he thought (notwith- 
standing Mr. James’s very able argument) that he 
was, and that therefore Miss Herbert, as his licensee, 
was equally entitled. Looking to the nature of the 
composition, it became incorporated with the drama, 
and part and parcel of it. Assuming that the 
plaintiff ever had a copyright in the music, he had 
either parted with it or he had given a perpetual 
license to use it, and, therefore, could not maintain 
this action. 

Mr. Justice Metior agreed. The music had been 
composed for Mr. Matthews, and the plaintiff never 
had any separate property in it; and, at all events, 
he had authorized Mr. Matthews to use it. It was 
part of an entire work or performance, which never 
was the plaintifi’s ; and probably the copyright, if in 
any one, was in Mr. Matthews. But most probably, 
as it was only an accessory, there was no copyright 
in it. At all events, there was no copyright in the 
plaintiff ; but even if there was, the defendant had, 
through Mr. Matthews, a licence to use it. 

Mr. Justice See concurred. The plaintiff had 
been employed at a salary to provide the music, and, 
if he chose, new music to be adapted to the pieces 
to be performed. In pursuance of this contract he 
did compose some music adapted to ** Lady Audley’s 
Secret,” and the question was whether he did it 
upon the terms that the music should only be used 
by Mr. Matthews while the plaintiff was remaining 
in his employ, or that it should become annexed to, 
and part of, the dramatic piece for which it was com- 
posed. He thought the latter was the case, and that 
in substance the case was like “ Hatton v. Kean.” 
The able argument of Mr. James had so far impressed 
him, that he acknowledged that such an agreement 
as this might operate unfavourably to the composer; 
but then, on the other hand, it would have been 
open to him to limit it, by limiting the right of per- 
formance to the duration of the employment, or in 
some other way. But, taking the contract as it 
stood, he could not think the action maintainable, 
and therefore he concurred in the judgment.— 
Judgment for the defendant. 





AN APPEAL TO THE MEDICAL PROFES- 
SION CONCERNING THE VOICE. 





To the Editor of The Orchestra. 

Sir,—In commencing the subject of voice I 
treated it mostly as an art question, and have 
offered £100 to the whole musical profession to 
disprove what I have said on the breaks in the 
organs of respiration occasioned by diseased 
matter. In my last letter I did more than give a 
hint to offer the same sum to the medical profes- 
sion; and as the subject is rather more important 
than horse-racing, it is worth the money to get 
rid of lingual ambiguity and set at rest the vital 
side arising out of the subject, in which the 
medical profession are very deeply involved, and 
ought not to rest till the statement I made last 
week be thoroughly investigated for the benefit 
of consumptive families. 

The “Musings of a Musician” cannot under- 





venture £100 that breaks are not composed of 
tuberculous matter? Let us see. If he flinch a 
third time, he will show that he is bold only when 
he can riddle words, but cowardly when asked to 
prove them by substantial means. 

Medical men have now to test this new dis- 
covery, and I am prepared to meet them on the 
same terms as I have done musical men. Can 
they disprove my statement of last week? If 
they cannot, then it is due to humanity to inquire 
into it; for if it cannot be denied (viz., that my 
exercises raise calcareous and tuberculous matter), 
the onus probandi is on them. If, for example, a 
medical man found healing properties in a certain 
flower, would it be considered etiquette and pro- 
fessional to keep it a secret from his colleagues, 
would it not be thought quackery to do so? Then 
to avoid this disagreeable imputation I publicly 
assert that a proper use of the muscles of respi- 
ration causes discharges of unhealthy matter; its 
being soft or hard depending upon the constitu- 
tion of the person and condition of these vital 
organs. I, therefore, respectfully beg to call the 
attention of medical men to this novel branch in 
my profession, because it is immediately connected 
with physiology and the uses of the bodily func- 
tions. In the mean time I shall answer no 
“Roughs,” unless to remind them of the £100, 
which may spare their ill-tempered language. 
Surely at my time of life no angry feeling should 
engage honest men. The art will not be depressed 
by making it more useful to mankind; but if men 
prefer darkness rather than light, they ought not 
to be astonished if the diseases of animals deprave 
the blood of man; and if my statement be true, an 
awful responsibility rests on those who resist it. 
If you all reflect a moment, you will feel the ne- 
cessity of thankfulness to the Author of Life, that 
the human body is so contrived that by proper 
usage it throws out deadly and poisonous matter 
in a way unknown to men of old.—I am, sir, your 
obliged, G. F, Frowrrs, 

-_- -— — 


DR. FLOWERS'S CHALLENGE. 





To the Editor of the Orchestra. 

Srr,—One of the most fashionable pastimes of 
the aristocracy in Europe is betting upon horses, 
bulls, cocks, &c.: “ A Subscriber” pays them an 
ill compliment when he talks about “lowering 
himself” by accepting Dr. Flowers’ challenge of 
£100 upon the break in the human voice. I fancy 
the doctor is animated by as noble a spirit as 
those who bet upon animal feats. The real truth 
is neither “a Subscriber’? nor “an gnoramus”’ 
dare meet Dr. Flowers except to bandy words 
with him, and this is absolute cowardice. A 
subscriber promised to give us his definition of 
the break, but he has evaded it for about half a 
year; when he settles this question, no doubt Dr. 
Flowers will quickly digpatch other business with 
him, but till he enters upon it, he is the man 
“who fights and runs away,” not Dr. Flowers. I 
am delighted to notice the consternation this 
challenge has put these gentlemen in.—I am, sir, 
yours obediently, F. J. Ontver. 


— + +S — 
A GROWL AT THE CRITICS. 


_ —_—- 


To the Editor of T'he Orchestra. 

Sir,—In your number of Saturday, the 25th 
instant, there is a paragraph relating to the fact 
of Miss Kellogg having introduced an English 
song into the “ Barbiere di Siviglia,” and for which 
she is condemned (and in my humble opinion 
justly) by the critic of the New York Spirit of the 
Times. Is this to be taken as a sign that there is 
really independent criticism in America, or has 
the cantatrice failed to pay the requisite amount 
of homage, and proffer the Sunday banquet to the 





stand this part of the question, particularly as he 
considers breaks, alias tuberoules, ‘ beauties,” 


and as be inform us that he is delicate, he may | when we consider the raptures of English critics 





exacting, hungry, and impartial reviewer? This 
question strikes me as not being quite out of piace, 


over the introduction of “ Tome, sweet Home,” 
by Malle. Patti into the samo opera. This is 
merely one instance of what “criticism” is in 
England, but there are one or two points on which 
“T pause for a reply.” Ina recent notice of a 
performance of the “ Barbiere,” Signor Cotogni’s 
reading of the part of Figaro is adversely criticised, 
possibly because he sings in tune and does not 
“gag;” the peculiarity of Signor Ronconi's per- 
formance being an inexhaustible fund of low 
comedy, and an utter absence of accord with the 
orchestra, as far as harmony goes. Is this fair 
criticism ? 

At the commencement of the season the ma- 
nager of the Covent Garden Opera House, possibly 
from conviction, impresses on the public that all 
his troupe, geese and ganders, are undeniable 
swans. A “Critic by Instinct” forthwith takes 
pen in hand, eager to display his knowledge of 
German, and aptitude for flattery by dwelling on 
what Patti's Gretchen has been, and what her 
rendering of Juliet will be. Now, sir, take away 
from this house Friiulein Lucca, Mdlle. Patti, and 
M. Petit, and what remains ? 

Should any future Johnson arise how could he 
define the meaning of the word “critic,” so as to 
describe the manner in which the word is trans- 
lated and adapted by those who bear it? Then, 
too, our critics are not only “ critics by instinct,” 
but also by intuition, as they hear and notice a 
performance which they not only have not seen, 
but which really has not taken place. 

One instance more and [ have done. There are 
two waltzes which owe their motif, or one of their 
numbers, to two sources—one to a “ Lied ohne 
Worte” of Mendelssohn's, the other to a well- 
known hymn tune. Both have been played at the 
late Mr. Mellon's concerts, at which the very 
critics who noticed the performance may havo 
been present, and yet they do not, or will not 
detect and expose the plagiarism. Perhaps the 
secret lies in fear of the pecuniary results of un- 
favourable criticism, as we do sometimes read an 
honest notice in Fun, Punch, and the Saturday 
Review. 

If I have not trespassed too much on your space 
and patience, I will return to this subject again, 
—I am, sir, your faithfully, 

Asmoprvs. 

London, N., May 26, 1867. 


omni ie 


THE CUCKOO. 





To the Editor of the Orchestra, 

S1r,—The cuckoos in this neighbourhood are 
now singing a perfect fourth. A month ago their 
song was a sharp major third. If the interval 
goes on increasing in anything like the same pro- 
portion, we shall have the tritone, or perhaps even 
a fifth, before the birds depart.—Yours faithfully, 

Shirley, May 30, Rosticus Expecrans. 





To the Editor of The Orchestra. 

Hran-nonourep Srr,—I have heard that your 
esteemed journal notes the songs of cuckoos in 
England. I know not what influences the notes 
in your climate, but here the birds take always 
their notes from the clocks in the village, that is, 
if the clocks cuckoo Fa-es re, the birds do so too. 
The clockmakers (of whom I am a humble) are 
kind to the birds, and do not make the notes so 
far apart that the birds cannot imitate. I shall 
be happy to send you one of my clocks if you will 
forward some English cuckoos, that I may try and 
make clocks for your market.—Yours, Xc., 

Hans Wueipiina. 

Brauschwitz, Schwarzwald, 

May 1, 1867. 





Hontoway’s Orvtwent axp Pitts.—Imrortant to Eveny- 
nopy.—for more than thirty years these remedies haye been 
ranked before all curative agents, for the all-sufficient reason 
that they never can be weg ly used in either external or in- 

ternal ifacaen, 1 Holloway's "bipmeut should be well cos 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 
Extra Night. 


This Evening (Friday), will be performed (for the first time 
this season Mozart's Opera, DON GIOVANNI. Zerlina, Malle. 
Adelina Patti; Elvira, Mdme. L. Sherrineton: Donna Anna, 
Malle. Fricci ; Don Giovanni, Signor Cotogni (his first appear- 
ance in that character); Leporello, Signor Ciampi ; Masetto, 
Signor Tagliafico ; 11 Commendatore, Signor Capponi; and Don 
(ittavio, Signor Mario, 





HER MAJESTY’S THEATRE. 

This Evening (Saturday), June 1, will be performed (for the 
first time this season Weber's Grand Romantic Opera, 
UBERON, Sir Huon, Signor Mongini; Oberon, Signor Bettini 
(his first appearance this season) ; Scherasmin, Mr, Santley ; 
Babekan, Signor Gassier; L’Emire, Signor Bossi; Fatima, 
Mdme. Trebelli-Bettini; Puck, Mdme. Demeric-Lablache : 
Mermaid, Mdlle, Baumeister ; Rosilda, Mdme. 'Tagliafico ; and 
Kezia, Malle, Titiens, Conductor, Signor Arditi. 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
THAT RASCAL JACK. Mr. J. Rouse. And THE GREAT 
CITY. Messrs. J. Fitzjames, C. Harcourt, F. Villiers, J. C. 
Cowper, J. Rouse, J. Irving; Mesdames M. Robertson, R. G 
Le Thiere, and C, Thompson, 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

DEAF AS A POST. Messrs. Compton and Farren; Mrs 
Fitzwilliam, &ce. A WILD GOOSE. Messrs. Sothern, Buck- 
stone, Rogers, Gordon; Mesdames Burke, Hill, Chippendale, 
Laws. And PERFECTION, Mr. Kendal and Miss Burke. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
GARIBALDL IN SICILY. Misses Roden, E. Pitt ; Messrs. 
R. Phillips, J. G, Taylor. HENRY DUNBAR. Messrs. H. 
Neville, R. Phillipa, Ashley; Miss Kate Terry. And GOING 
TO THE DERBY, 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. 
ANTONY AND CLEOPATRA, Antony, Mr. H. Loraine; 
Enobarbus, Mr. ©. Verner; Charmian, Miss Page; and Cleo- 
patra, Misa Glyn, 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Vigan. 

THE BEST WAY. Messrs. H. Wigan and Clayton; Mrs. 
St. Henry. THE LIAR. Mr. and Mrs. C, Mathews, Messrs. 
H. J. Montague, H. Wigan; Mrs. Stephens. PATTER 
VERSUS CLATTER, Mr. C. Mathews, And OLYMPIC 
GAMES. Mr. Murray. 


THEATRE ROYAL, ST. JAMES’S. 
Under the Management of Miss Herbert. 

IDALIA. Mesdames Frank Matthews, Kearney, Jones, 
Gunniss, and Miss Herbert; Messrs, Irving, Stoyle, Murray, 
Charles and Wyndham. Preceded by THE SECRET. Con- 
eluding with HE LLES LIKE TRUTH. Mr, Walter Lacy. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 

This Evening (Friday) THE FRENCH EXHIBITION. 
COURT FAVOUR. Mr. W. Harrison will sing a song. 
PYGMALION, Messrs. Thorne, James; Mesdames Swan- 
borough, Kaynham, Harland, Johnstone, Newton, Holt. And 
THE LITTLE SAVAGE, (Miss Ada Swanborough’s Benefit. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 

A GAME OF ROMPS. Messrs. Montgomery, Glover ; 
Mesdames L. Maitland, Goodall, A, Wilton. And CASTE 
Messrs. George Honey, Bancroft, Hare, F. Younge ; Mesdames 
Marie Wilton, Larkin, Lydia Foote, 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 

MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox. 
After which, Boucicault’s Drama of FLYING SCUD. Messrs. 
Neville, Belmore, Blake, Garden, Vollaire; Mesdames F. 
Josephs, C, Saunders, B. Foote, Raymond. 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEG’S DIVERSION. Mr. H. T. Craven; Miss Annie 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-EY ED 
SUSAN Messrs. F, Dewar, Dauvers ; Mesdames Collinson, 
M. Oliver. And A MISTAKEN STORY. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

IT IS NEVER TVO LATE TO MEND. Mr. Shepherd, 
Mr. Calhaem ; Messrs. Holston, L. Nanton, Maclean, Leicester, 
A. Nelson ; Mesdames G. Pauncefort, Blanche Chariton. Pre- 
veded by THE QUIET FAMILY. Mr, Holston, Miss Webster. 








ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

SCENES IN THE ARENA; Austin’s Lightning Drill ; and 

THE SECRET. Messrs. James Fraucis, Richard P. Sheridan, 





HERR REICHARDT’S 


NEW SONG, 


“T LONG FOR THE 
VIOLET OF SPRING.” 


A most sweet and graceful melody.— Prighton 
Gazette. 





Price Four Shillings. 


—— 


LONDON: 
CRAMER & CO., 201, Recent Street. 





ie THE BENEVOLENT. — A_ Professional 

Gentleman, known for many years both in a Musical and 
Dramatic capacity, now lying helpless on a bed of sickness, with 
all resources exhausted, respectfully and earnestly APPEALS to 
the Benevolent IN AID of his FAMILY and himself.—Further 
| particulars may be known of Mr. 'T. Chappell, 50, New Bond- 


| street; Mr. Mitchell, Old Bond-street ; and C. Lonsdale, 26, Old 


Bond-street, and by whom any contributions will be most 
thankfully received. 








NOTICES TO CORRESPONDENTS. 
i 

P.—We depend on our correspondent forwarding his name 
and address, 

ORGANIST.—Dr. Ritchie, of St. Andrew's, Salt Market, Edin- 
burgh, was the first person to put upan organ in a Scotch 
Church since the days of John Knox. This was in 1807. 
He founded his proceedings upon taste. Whatever makes 
church music more solemn is good; and the organ does 
this; ergo, the organ is good for a church. The Doctor 
was beaten, and deservedly. Church music does not 
rest upon taste, for its rights as an integral portion of 
worship are not of man’s ordering, and the propriety of 
an organ in divine service is beyond, or rather outside, 
human argument. 

M.C D.—We do not know such a book. Write to Rudall, 
Rose, and Carte, Instrument Makers, Charing Cross. 

F. D. (H. J. B.)—Received, and shall appear the first oppor- 
tunity. 

H. (GLascow).—Not a bad idea, but carelessly carried out. 
The lines are unrhythmical, Try and amend. 

G, A.—It is altogether a private matter, and unfit for dis- 
cussion in this journal or in any other. Physician, heal 
thyself! 

Warter.—The prospect of obtaining a living by church 
music is by no means promising even now. Some few 
organists, attached to “High” churches, receive for 
their services sufficient for a decent subsistence, and 
may conscientiously add to their income by affording 
instruction on their instrument, and in the theory of 
music to pupils studying for the profession. But the lu- 
crative occupation consists in giving lessons to fashion- 
able young ladies on the pianoforte, enabling them to 
“get up” a showy piece or two, and really teaching them 
nothing. 

Q.—We do not know Signor Mongini’s age. 

ALLEN.—The services at the Foundling Chapel are morning 
and afternoon: the evening service was abandoned some 
years ago for cogent reasons. The great attraction used 
to be the appearance of the children and the singing of 
the professional choir; but at the present time the sing- 
ing of the children, as respects precision, expression, and 
intonation, is marvellous, and quite sui generis, Solo 
and verse anthems are now the exception. 





Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
sh eaecins 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, JUNE 1, 1867. 





Wieniawski is expected in London this day from 
the Continent. 





The San Carlo Theatre, Naples, has been con 
ceded to Sig. Trisolini, who has deposited 50,000 
francs. 





Max Bruch is leaving Cologne to take up a 
similar part to that he filled there (orchestral 





Heury Lynn, and Wallace ; Misses Macgregor and Turner, 


conductor and composer), at Sonderhausen. 





The Theatre Malibran, Venice, inaugurated its 
season on the 11th ult., with ‘‘ Semiramide,” sung 
by Tati, Veneri, and Coletti. 





The Fancy Fair in connection with the Royal 
Dramatic College will be held at the Crystal 
Palace on the 13th and 15th July. 





The Harmonie Theatre, Vienna, closed last 


| month, the managers, Barners and Pasqualati 


having given it up, and sold the effects to Herr 
Schwender. 





We observe that Messrs. Ewer & Co., mu- 
sical publishers, have sold their business to Mr. 
Novello, who will amalgamate the former house 
with his own. 


Miss Ellen Terry is about to re-appear on the 
London stage, and will perform in Mr. Tom 
Taylor’s play ‘‘ The Antipodes,” to be produced at 
the Holborn. 





The Cologne Gesangverein gives a concert at 
Darmstadt on the 30th June, towards the erection 
of a monument to the Abbot Vogler, who was 
Weber’s master. ‘ 


Miss Kate Cruise of Dublin is in town, and 
makes her first appearance at Miss Kate Gordon’s 
concert on Friday night, where she sings Levey’s 
‘“« Song of the Rose.” 


Mrs. Alfred Mellon appeared in public for the 
first time since her husband’s decease on Monday 
last, when she acted with Mr. Toole at the Theatre 
Royal, Birmingham. 





The Marylebone Theatre will re-open for the 
summer season on Whit Monday, June 10th, 
under the joint management of Miss Augusta 
Thomson and Miss Estelle Bodenham. 


Malle. Fanny Jervis, in addition to her admir- 
able talent as a pianist, promises to become a very 
accomplished vocalist. Her début, this week, in 
the salon of a lady moving in the highest circles, 
was highly satisfactory. 





Franz Abt recently celebrated his “jubilee” in 
Brunswick, that is to say, the twenty-fifth anni- 
versary of his début as a composer, with the 
celebrated song, “ Wenn die Schwalben heimwiirts 
ziehn” (“When the swallows homeward fly.’’) 
A concert was organised in honour of the event 
by a special committee. We wish him many 
happy “returns” of the lay. 


The Tempo of Venice, of the 24th, says :— 
“Ricciotti Garibaldi was present yesterday at the 
performance at the San Samuele Theatre. He 
was the object of a splendid ovation. In the 
midst of the applause of the audience and cries of 
‘Viva Garibaldi!’ ‘Viva il giovane Ricciotti!’ 
the illustrious general’s hymn was demanded and 
played. Ricciotti thanked the public. To-day 
he left for Florence by train.” 


The gentleman whose critical absurdities con- 
cerning the music of England we lately quoted 
from the columns of the Revue et Gazette Musicale, 
is still urging on his wild career with respect to 
other countries. In a recent article on German 
musical instruments, he managed to make no less 
than twenty-four errors in quoting twenty-four 
names of German makers. He has now got to 
Spain; but we have not reckoned up the 
casualties. 


A sad accident is reported from Melbourne. A 
short time since, Mr. Armes Beaumont, a very 
excellent tenor, who alternates the business with 
Mr. Squires in the Lyster Opera Company, went 
out quail shooting with Mr. Lyster and his brother. 
In the course of the day, Mr. Beaumont proceeded 
along a gorge, or gully, in search of game, and 
was returning to his friends, when q bird rose just 
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as he emerged from the decent. Mr. Wm. Lyster | mature to state more than that this new Rector | ask what area gentleman’s social qualifications, 


fired at that moment, and nearly the entire charge 
was lodged in Mr. Beaumont’s face and head. 
The sufferer was immediately conveyed to town, 
and the most skilful of the faculty were sum- 
moned to his assistance. 
agony for several days, it was found the loss of 
one eye was inevitable, and it had to be removed 
by a surgical operation. 








| 


| 


of ballad concerts will probably beat all rivals | andis a music teacher one? 


out of the field. He is to provide his own artists, 
who will sing their own successes exclusive of the 
interests of publishers or royalty-mongers. We 


After lingering in great | may shortly be at liberty to state more. 





The Neue Berliner Musik-Zeitung has been in- 
cited to metaphor by an ill-natured remark by a 
French correspondent who compared Germany to 


The inauguration of the bust of Liszt, placed in| beer, the top of which is tasteless froth, the 


the midst of the pianos Chickering, at the Paris! bottom dregs, and the middle excellent. 
ixhibition, by that manufacturer, took place on {turning the compliment the 


Thursday last week. It was in every respect a 


In re- 
Neve Berliner 
compares France to champagne, an artificial wine 


good trade advertisement. The acute maker of | of good taste obtained by fermentation ; many of 
pianos secured the attendance of several of the| the bottles burst themselves; it must be drunk 
nobility, a few maids of honour, and a number of | as soon as poured out, otherwise it loses its 
literary and musical people, so as to give a quasi- | flavour; in one word it is a liquid to be swallowed 


artistic appearance to the ceremony. The bust, 
which is by Mr. Thomas Ball, is finely chiselled, 
and a good likeness. 

Fr]. Lueca has concluded a brilliant engage- 
ment for America, a country which henceforth 
willlie as completely and naturally in the “round” 
of professional artists as have Prussia and Eng- 
land hitherto. The Americans have shown them- 
selves warm supporters of musical talent; and 
the success of Mdme. Parepa only affords the ini- 
tiative of an example which will be generally 
followed. The professional tour must include 
New York as profitably as London and Berlin. 

An accident occurred on the evening of April 
30th, at the Metropolitan Theatre, Buffalo, N.Y., 
during the performance of the Arabs. Three of 
the members of the troupe met with an accident 
which, at the time, commanded but little atten- 
tion, but afterwards proved to be not alittle pain- 
ful. In the act of breaking up or dissolving one 
of their complicated pyramids, these men fell back- 
ward from their elevated positions, and struck with 
great violence on their heads. The shock to the 
nervous system was so great in each case that they 
were rendered totally blind, 








Mr. Nelson Lee makes an appeal on behalf of 
the unfortunate ballet girls who have been de- 
coyed to Paris by certain adventurous managers, 
under the hope of a good engagement, and who 
are now left there in distress without the means 
of getting home again. A short time ago a 
Ballet Fund was started and munificently sup- 
ported, but came to ruin through the incom- 
petency of the acting committee, and the money 
was devoted to an entirely different object to that 
intended by the subscribers. Supposing a goodly 
sum be raised for this legitimate purpose, who 
will guarantee its proper administration ? 





That expensive plaything, the Royal Dramatic 
College, which with the aid of an income of £3000 
a& year, manages to support a score of decayed 
actors, has issued its annual report. The financial 
statement for the year ending April 30th, 1867, 
showed that the total receipts amounted to 
£3456 63. 1ld.; £1095 18s. 10d., of which was 
realised by the Crystal Palace féte. The total 
expenditure amounted to £1773 2s. 4d., leaving a 
balance in favour of the institution of £1683 4s. 7d. 
When one calculates the number of actual re- 
cipients of the bounty, and the relative expense 
of its administration, we cannot but regard the 
Dramatic College as a most inefficient realization of 
what was promised by the founders of the charity. 





The popularity of Ballad Concerts, a fact which 
is forced more strongly every day on the attention 
of speculators, has of late induced many attempts 
to cater successfully to this phase of public feel- 
ing. We now understand that the hope of pro- 
viding ballad concerts of the best and most 
profitable class—really sound ballads, into which 
the Royalty element shall not enter—has drawn a 
gentleman unconnected with publishing houses 
into the ranks of entrepreneurs. It would be pre- 








without analysis. ‘He who drinks champagne,” 
continues the German journalist, “runs great 
risk of getting the gout, while true beer-drinkers 
retain marvellous health.” ‘ But are heavy some- 
times,” is the added reflection forced on one by 
the Neuer Berliner’s tropes. 





We are enabled to print this week some touching 
verses from the pen of Captain Cameron, one of the 
prisoners who have suffered so much and so long in 
Abyssinia. The British Government seem unable 
to afford effectual assistance to those unfortunate 
individuals, whose lives—and more—are at the 
mercy of an unscrupulous and whimsical tyrant, 
who has tortured them with every refinement of 
cruelty: their existence being apparently preserved 
only in order that their suffering may afford further 
pleasure to their brutal gaoler. Very few have 
had a greater claim on the sympathy of their fellow 
creatures than Captain Cameron and his associates. 
However great this sympathy may be, it cannot but 
be inereased by a perusal of the lines but just re- 
ceived from the prison of Her Majesty’s captive 
Consul, the sentiment of whose heart could only 
find apt expression in the language of his early 
home. 





Mr. Sothern’s admirers will be rather dismayed 
at the following announcement in the Sunday 
Times :— 

Mr. Fechter’s appearance in Paris at the 
Théitre Italien is fixed for the 7th of July. He 
will play Lord Dundreary. 


So this is the secret of Mr. Fechter’s secession 
from the Lyceum! is the natural thought that 
arises. He retires from active life in London 
that he may insidiously supplant Mr. Sothern in 
Paris, by playing the latter gentleman’s special 
role! Of course Mr. Sothern will take reprisals by 
appearing in the part of Henri de Lagardére ; and 
Mr. Fechter again will revenge himself by play- 
ing Garrick; further than which imagination 
declines to go. But imagination at all events 
may conceive that the Sunday Times has mixed it 
all up, oblivious of Lord Dundreary’s aphorism 
that “cows don’t interfere with shrimps,” and of 
the equal truth that he of the Lyceum is not 
accustomed to covet the walk of him of the 
Haymarket. 





What are the social qualifications which con- 
stitute a gentleman, and by whom are they to be 
decided? We do not refer to the honourable 
sense of the term, or to its general acceptance— 
by which everybody above the servile class, or the 
abstract working man, claims to be considered a 
gentleman, so long as he “ acts as such.” But we 
refer to the special social denomination corres- 
ponding to the French word rentier, and generally 
applied toa man who enjoys an income not derived 
from an active calling. In the suburban direc- 
tories a population of clerks and shopmen are in- 
discriminately termed gentlemen; and the same 
designation was claimed on Wednesday by Mr. 
Albert Booth, who surrendered at the Marylebone 
police court, for having assaulted an actress in an 
omnibus. Mr. Albert Booth, who is actually a 
music teacher and violoncellist in Bayswater, is 
here “ described as a gentleman.” Therefore, we 


He may be one by 
moral ethics, of course; but then a gentleman by 
moral ethics could not assault a girl inan omnibus 

without forfeiting his right to the title. That a 

| professional musician must be socially a gentleman 

we are not quite so sure. Solicitors only have the 
legal right to the title; in every other case it is 
applied by courtesy merely, and that it is fre- 
quently misapplied is shown by the present tra- 
vesty. However, gentleman or no gentleman, Mr. 

Albert Booth, of Bayswater, was sentenced to 
fourteen days’ imprisonment. without the option 
of a fine. 

The music publishing trade of London has lost 
one of its most esteemed members, by the death 
of Mr. Metzler, of Great Marlborough Street. 
He died on Monday afternoon in his 70th year, 
after having Jong suffered from declining health. 
The private esteem in which Mr. Metzler always 











was the counterpart of the reputation he enjoyed 
as an honourable man of business. He was one 
of the oldest as he was one of the most respectable 
music publishers of the metropolis. He was the 
son of a German flute-maker in Wardour-street, 
and fifty years ago he moved to Marlborough 
Street, and founded a business which had its 
home there ever since. His father’s trade was 
one in great vogue at the time—the last years of 
the war with France having excited in the public 
mind a penchant for military life which brought 
about a popularity for the flute, the fife, the drum, 
and kindred instruments. Mr. Metzler leaves the 
world with the regret of a large circle of friends— 
comprising, indeed, all who knew him—to whom 
he was endeared by his many virtues. 





The sale of Messrs. Goulding and D’Almaine’s 
copyrights and other music terminates to-day, 
after occupying the past fortnight. Some of the 
items realised high prices. For example :— 
« Kathleen Mavourneen,” £532; Kuhe’s arrange- 
ment, £67 10s.; and other arrangements sold 
equally well. The little tune in one way or 
other yielded over £800. UHemy’s Tutor for 
Piano, £502 10s.; Lee’s ‘‘ He wipes the tear,” 
£348 ; “My pretty Jane,” £282; and other ar- 
rangements rising to nearly £400 for this melody. 
“Dermot Asthore,” £168; Hatton's ‘“ Herrick 
Songs,” £159 10s.; ‘Aladdin's Lamp,” £57; 
“Down where the blue bells,” £75; “ Heaven is 
my home,’ £65; “Les Jolis Oiseaux,” £140; 
“Heaven is my home,” as duet, £52; Loder’s 
Violin Tutor, £59 10s.; Kuhe’s ‘Bloom on the 
rye,” £54; Linter’s “ Reminiscences of Burns,” 
£44; Linter’s “Ivy Green,” £34; ‘ He wines the 
tear,” as duet, £42; “ Blue Violets,” £42; *‘ Fairy 
Queen,” £38; “ Bloom on the cherry tree,” £33 ; 
Parry's Scotch Melodies, £28; “ Draw the Sword, 
Scotland,” £22 10s.; Arnold's Cathedral Music, 
£92. 

We regret to have to record the death of Mr. 
W. R. Copeland, a gentleman for many years 
associated in a managerial capacity with the 
Theatre Royal and Amphitheatre, Liverpool. 
About a month ago, finding his health in a very 
unsatisfactory state, he removed to New Brighton 
on the Mersey; and from that time his complaint 
rapidly assumed a more alarming aspect. It in- 
creased until Saturday, when his family were 
summoned; and after lying insensible until 
Wednesday he died at three o'clock in the morning. 
To Mr. Copeland is due a large share of the 
dramatic development which Liverpool has of late 
years put forth. He found theatrical taste at a 
low ebb “in the town when he commenced his 
managerial career ; he worked hard for a number 
of years in a certain Conservative and conscientious 
fashion, and saw dramatic art rise and extend, 
until the town was able to support a first-class 
school of entertainment, and he himself could 
retire with a fortune, leaving his establishments 
to a worthy successor. With Mr. Copeland’s 








stood as a kindly and liberal-minded gentleman. 
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management are associated many successful pro- 
ductions, among which may be mentioned the 
revival of ‘‘ Henry V.” “ The Victories of the 
Crimea,” &. He belonged to a family which has 
contributed largely to the cause of the drama: 
himself a brother of the late Mrs. Fitzwilliam, he 
married a sister of Douglas Jerrold, surviving his 
wife some ten years. He died generally regretted, 
leaving a family of five daughters, 





The preliminary arrangements are now made 
for the holding of the next Festival of the Three 
Choirs of Worcester, Hereford, and Gloucester, 
which takes place this year on August 20, 21, 22, 
and 23, at Hereford. The engagements of 
principals include Madame Lind Goldschmidt, 
Miss Edith Wynne, and Mdlle, Tietjens, Madame 
Patey-Whytock, and Migs Julia Elton; Mr. Sims 
Reeves, Montem Smith, Mr. Santley, and Myr. 
Weiss. ‘There will be a novelty this year in the 
production of a new sacred pastoral, composed by 
Mr. Otto Goldschmidt for this festival, and which 
will be conducted by the composer in person. 
There will be sacred performances at the Cathe- 
dral on Tuesday, Wednesday, and ‘Thursday 
mornings. Mdme. Goldschmidt will sing on 
three of the mornings. ‘There will be, as usual, 
early cathedral services, at the first of which 
the sermon will be preached by the new Dean of 
Hereford, the Hon. and Very Rev. G. Herbert, 
who has always taken an interest in these festi- 
vals. ‘There will be a chamber concert on Friday 
evening (peculiar to the Hereford festivals, and 
introduced by the indefatigable conductor, Mr. G. 
‘Townshend Smith,) and a ball the same night. 


Apparently Mr. Ruskin’s assertions of fact are 
no more to be trusted than his critical acumen 
when he compares Mozart with an old cart-horse. 
Some weeks ago he wrote to his friend the work- 
ing man of Newcastle—the recipient of the 
Mozart-cart-horse theory—to the effect that Mr. 
Carlyle had announced his inability to walk out 
in the neighbourhood of Chelsea, without being 
mobbed in the streets, and all this because he 
wore a better coat and hat than the lowest 
classes of Chelsea. Another working man (work- 
ing men are more irrepressible than ever!) has 
now written to ask Mr. Carlyle if this be true, 
and to suggest (working men are so shrewd in 
these matters!) that his unpopularity is perhaps 
due to his advocacy of Governor Eyre; and this 
pertinacious son of labour requires Mr. Carlyle’s 
explanation of the fact. He receives it in the 
following characteristic reply. 

Sir—The thing now “ going the rounds”’ is 

untrue; diverges from the fact throughout; and 
in essentials is curiously the reverse of the fact; 
an ‘incredible’ (and at once forgettable) 
“thing.” ‘That is the solution of your difficulty. 
—T. Cartyie.—Chelsea, May 22, 1867. 
Perhaps the intrusive one will now demand an 
explanation from Mr. Ruskin for circulating the 
“incredible and at once forgettable thing.” The 
world of pantomime may, according to our 
prophet, be going to ruin; but it seems the 
world of Chelséa is not yet hopelessly degraded. 

An uncle to the celebrated Brothers Brough, 
himself a vocalist well known toa past generation, 
has recently died in Liverpool. Mr. William 
Francis Brough made his first appearance in pub- 
lic as a bass singer at the Worthing Theatre 
in the year 1818. His success as a vocalist in 
this out-of-the-way corner of England was so great 
as speedily to obtain for him a metropolitan en- 
gagement; and for three years he filled the post 
of primo basso in the English operas represented at 
the Haymarket. He subsequently visited most of 
the theatrical towns of England—Liverpool being 
one of those in which he was most enthusiastically 
welcomed. It was, however, on the other side of 
St. George’s Channel that he was best known prior 
to his departure for Awerica, Mr. Brough having 
been a “first favourite” at the Dublin Theatre 
for twelve years, In the year 1847 Mr. Brough 


accompanied the celebrated Mrs. Wood and her 
husband to the United States. His success up- 
on the America stage was scarcely, if at all, inferior 
to that which had marked his career in Great 
Britain. Soon after his arrival in America, how- 
ever, he devoted himself to a different branch of 
theatrical business—that of management—and it 
is as a manager and business agent of all the prin- 
cipal dramatic and operatic stars who have visited 
the States for the last twenty years that Mr. 
Brough will be most generally remembered. 





£800 FOR A SONG. 





During this and the past week the baton of the 
auctioneer has been monotoning, in irregular beats, 
the money value of Messrs. Goutpine and D’AL- 
MAINE’s stock in trade. The ninety thousand plates 
have been put up for competition and knocked 
down—one-half thereof at the value of the metal, 
the other at sums varying from 1s. 6d. to £76 per 
plate. The superb edition of Dr. Arnoup’s cathe- 
dral musie was disposed of for one penny per plate 
over its price in the scales of the pewterer; the 
beautiful edition of Haypn’s “ Creation,” arranged 
by Bisrop at the same tariff; whilst ALexanper 
Ler’s song, ‘‘ He wipes the tear,” produced the sum 
of £348; and Crovcn’s “ Kathleen Mavourneen,” 
the larger amount of £532. Indeed, this song, 
with its arrangements, realised more than £800. 
Bisuopr’s ballad, ‘* My pretty Jane,” or ‘“‘ The bloom 
is on the rye,” ran up to £262, and the “ Dermot 
ustore,”’ by the late Mr. Crovucu, proved to be worth 
£168. 

The great house in Soho-square, during its eighty 
years’ reign, must have produced many thousands 
of songs and ballads, and if only one in five hundred 
be the average of a great success, this house most 
assuredly has had more than ordinary luck. It did 
not rely on advertisement, and certainly not on roy- 
alties to singers—for the vocalists of the past days 
were but too glad to appear with the favourites in 
the Soho-square catalogue. Some of the popular 
melodies had the advantage of being heard from the 
boards of Covent Garden and Old’ Drury; but the 
most valued, by Sir Henry Bisnor, ‘ My pretty 
Jane,” is a Vauxhall ditty, and one but little prized 
by its composer, and at first heard with the utmost 
indifference. Lxrr’s ballad, ‘‘ He wipes the tear,” 
has never been a public singer’s song, and has had 
no introduction beyond the energy of the traveller 
and the ordinary outlets of trade. It is a religious 
song—a style of song held until recently by pub- 
lishers in great contempt; so much so that a great 
house, when offered the ‘* Chemin du Paradis,” by 
BiuMENtTHAL, rejected it, giving, as a reason, that 
there was something about “ heaven” in the poetry, 
a place in that particular emporium but little thought 
of, as there was no business to be carried on there. 

To read the reviews of the new songs of the season 
in these days, one must imagine there is no such 
thing as failure, and that every composer is a Scuv- 
BERT or a Bisnov. It is not one song in five hun- 
dred that is to succeed; but almost every song is 
recorded as a tolerably sized nugget. The popular 
song of the past generation is an illustration of the 
great power of inferiority—good sense exercised on 
art in a low estate, as a normal condition befitting 
the public taste. There has been no zeal, and but 
little, if any, invention. Poet and composer have 
both sympathised with the thousands that surround 
them, and have gone in for a little bit of every-day 
life. There has been a demonstration of a generous 
| mediocrity—nothing unusual above, nothing absurd 
below. Enough has been done to excite expectation, 
nothing to excite surprise, The poet has proved 
himself amiable and well-behaved; the composer, 
natural and rational. There was no attempt to 





, offer ‘‘ the husks that the swine did eat,” or ‘‘ apple 


pie made all of quinces.” Mr, Firzpaun was not 
fettered in trying to excel Tom Moors, nor was 
Henny Bisuor paralyzed by the thought of surpassing 
® Weper or Mozart. These skilled workmen well 
knew that a little practical cement was worth all 
the vital passion of the country, Common sense in 
‘ ordinary coin was a certain currency; more weighty 





(No. 192, June 1, ’67. 
bullion, however more really valuable, was only fit 
for bank deposit. Most people are fond of music, 
but most people are neither remarkable nor distin- 
guished for their knowledge or appreciation of it. 
The gift is common, but there is no noise made 
about it. Moderate power, and models within reach 
suit the general mind, and a form of feebleness 
amalgamates with notions of feebleness. The 
greatest composers are not the most wise of men; they 
are always looking up to mountains, or upon deserts, 
or into caverns, for kindred spirits to recognise their 
inspirations. The successful ballad composer is 
content to look into himself, and a little experience 
of the ‘‘ know thyself” leads him to the conclusion 
that he is very much like most other people, and so 
he composes something like himself, and which 
most other people find they can like. He acts with 
the many as one of the many, and takes no thought 
of doing more or doing better than others of his 
craft. He may be harmlessly somnolent, but he was 
not aware of it; he may put forth much strength, 
but not as obedience or obligation, for it simply 
came in its turn, and cost him no labour. He is 
surprised to find there is an everlasting murmur 
about his song—a deep consent of its suitability to 
the wants of the public—and he accepts his position 
like a sensible man and a man of taste, thankful 
that he is not a bold innovator, a man of genius, or 
alearned composer. Gtvuck said, ‘‘ what people call 
‘making songs,’ generally costs me a year’s prepa- 
ration and a severe illness;’’ but Griuck thought 
his brother composers barbarous and ignorant, and 
the public corrupted and capricious. He put him- 
self into a fever in his endeavour to restore the 
rights of the divine science (which, by the way, is 
now said to be no science at all), and was only made 
convalescent by the short dresses of his ballet, and 
the gorgeous splendour of his mise-en-scéne. The 
composer of ‘‘ He wipes the tear’? was not so enter- 
prising,” the composer of ** Kathleen Mavourneen” 
not so ambitious or so ingenious. They had nothing 
to combat, nothing to mend; they appeased the pub- 
lishers, pleased the public, smiled upon the heroes 
of the great school who looked down upon them and 
disowned them, whilst they acknowledged the truth 
of the adage— 


‘* Vitam regit fortuna, non sapientia.” 


There is no royal road to learning, but it appears 
Messrs. Gounpine and D’Aumarne had discovered 
something of the way in regard to playing the piano, 
and the supposed novelty produced no less a sum 
than £502. Altogether based upon the Tutor of J. 
B. Cramer, and not suggesting any new or shorter 
cut to power over the instrument, the Sono Royal 
Road is much the same as the old road, and may be 
therefore worth the purchase money. 

There was no competition for the cathedral music, 
and the course of Novexo cancels it off at the tariff 
of the melting pot. The edition of Arnozp is a 
fellow companion to that of Boycr, published by the 
house of Ronert Cocks. The beautiful volumes of 
Arnotp, costing upwards of £1,000, realised about 
£92, for it appeared no one would buy them. The 
work was utterly unsaleable, and that of Boycr does 
not yield the interest of its dormant metal. As the 
sale of church music has most wonderfully increased 
since the issue of those splendid editions of Boycr 
and Anrnoxp, those books are either too high in price 
for church choirs or their contents are not such 
as are now agreeable to church congregations. 
Doubtless there are anthems in the cathedral 
which the general parochial mind will never care 
much about, and there are those which at present 
most parish choirs cannot successfully attack. But 
the entire repertoire of the Cathedral must even- 
tually abide the judgment of the popular mind, and 
tle parochial congregation will settle the per- 
manence of any Cathedral anthem. The half of 
Boyce is of no real mercantile value, and certainly 
not more than a third of Annoup. We should much 
deplore the disappearance of such a noble reprint as 
that of the Arnonp. Cathedral music at a penny a 
page, and Crovcu at seventy-six pounds per page, is 
no encouragement to Messrs. Cocks and Messrs, 
Noven.o, and truly a weighty discouragement to 
composers of anthems. There is something rotten 











in this department of musical literature and we shall 
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| 
be delighted to find a musician ready to undertake a 


revolution. A good solo anthem of five plates 
ought to be as valuable mercantile property as the 
six hundred pound ballad of Mr. Crovcn. Men- 
DELSSOHN’s cavatina, “ O rest in the Lorp” w ould | 
overtop the ballad, and from this beautiful ecomposi- | 
tion our composers may take both example and 
encouragement. The old forms of the Cathedral 
solo will neither bring money nor credit, but the 
new form will bring both. 








MORE COMICALITIES. 

The failure of a recent endeavour to introduce a 
selection of the comic minstrelsy of the music hall 
to audiences who do not habitually patronise the 
music hall is eloquent enough. Despite a wail which 
periodically arises that our taste for sterling literature 
and our appreciation of true humour are on the 
decrease, and that the music halls have brought all 
this about, it has been conclusively proved that the 
better classes of society are ashamed of having 
anything to do with music-halls at all. Even when 
the singers are picked, and the songs selected are 
the best of their class and really contain nothing 
offensive, morning-concert audiences will have 
nothing to do with either. ‘‘ Champagne Charlie” 
may penetrate afew drawing-rooms ; and ladies may 
even sit down to play the accompaniment and 
enable their brothers lyrically to assert that they 
are guilty of the shocking snobbishness of drinking 
at all hours and seasons nothing but Moét’s vintage; 
but to Champagne Charlie in person the drawing- 
rooms object. They do not care to look at him at 
all. They hold a very safe and orthodox conviction 
that this style of amusement is at the best low, and 
should be confined to the atmosphere of toddy and 
tobacco, which appears to lend it its chief charm. 

On the other hand it is unquestionable that these 
songs sell. The enormous demand for them is a 
proof in itself. They flood most music-sellers’ 
windows ; no expense is spared in getting them up 
in a brilliant fashion, with bright title-pages and a 
portrait of the singer in each case representing the 
chief actor in the dramatic story. They command a 
good sum, and they go off by the thousand. The 
question remains, where do.they go? who buys 
them? Certain of our contemporaries have often 
vainly speculated as to the kind of people who purchase 
the enormous issue of Turrrer’s works, assuming 
that Tupper is never seen on the library and drawing- 
room table. But the multitude of Turprr’s editions 
is by no means so difficult to account for as the 
multitude of comic songs; for despite criticism, 
‘*Proverbial Philosophy ” is to be found—and that 
frequently—on the household shelf, aud a great 
many people are not ashamed to confess a fondness 
for Tupppr; whereas nobody in the same class is to 
be found venturing to assert a predilection for comic 
songs. The decline of musical art may be steadily 
on the increase, but as yet we have not arrived at 
the degradation of glorying in our shame. And 
80 long as the artistic acquaintance with * Jessie | 
the Belle at the Railway Bar” and ‘“ Johnny the | 
Engine Driver,” is maintained sub ros4, there is | 
really some hope of our reformation in time, when | 
we shall have become disgusted with our low friends | 
altogether. 

Meanwhile, however, it is ag well to note 











| easiest way out of the difficulty is to take a few 


prominent specimens of the present school, and 


| present them for the delectation of our readers, pre- 


| mising that the entire lot is as good—or bad, as the 
case may be—as the extracts. 

We have adverted to one of the most popular of 
the recent music-hall effusions, ‘‘ Jessie the Belle 
at the Railway Bar.” It is announced as sung by 
many of the leading vocalists, and is embellished 
with a florid title-page in which the likenesses of 
two of these vocalists are preserved. The dramatic 
action opens thus :— 


'Twas at the Moorgate Station in pursuit of my 
vocation, 


I saw a tall and handsome girl behind the Railway 
Bar; 
I heard some one call her Jessie—perhaps ‘twas 
Spiers and Pond the lessee, 
And her diamond eyes were twinkling just like an 
evening star. 
I found this pretty dame made love to all that came 
In a quiet sort of way with her eyes so soft and 
bright ; 
She had lovers half-a-score, always some one to 
adore 


From the first train in the morning till the last 
train out at night. 


Some desolate fun is attempted by enumerating a 
heterogeneous number of Jessie’s suitors :— 


A Tinker and a Tailor, and a Soldier and a Sailor, 
And a Swell who used to talk about his pa and 
his ma, 
A Butcher and a Baker, and a quiet looking Quaker, 
All courted pretty Jessie, at the Railway Bar. 


Apparently the numerous array of young clerks and 
shopmen who habitually worship at the shrine of 
vinous Venus are struck by the verisimilitude of the 
above enumeration ; for the chorus is received with 
great favour at the music-halls. The singer goes on 
to mention how he paid his addresses to the attractive 
Jessie, with the view of walking with her on ‘her 
Sunday out ;”’ how the damozel acceding, they betook 
themselves to Highbury Barn; and how the popula- 
tion of Islington, being of a sarcastic turn of mind 
and withal duly regardful of the virtue of constancy, 
openly commented on the fact that Jessrmz had 
previously walked out with the Tinker and the 
Tailor, the Soldier and the Sailor—in short with all 
her lights o’ love. Nothing daunted, however, the 
suitor proposes and is accepted. 


But on our wedding day, 

Miss Jessie ran away, 

And got married to a man who sold 
The Standard and the Star / 


This is the tragic climax. It will be seen that there 
is nothing in the song to redeem the baldness of 
story and utter absence of humour—even of coarse 
humour. Yet this song is sung by half a dozen 
vocalists, and sells in large numbers. 

‘Johnny the Engine Driver” is even lower in 
conception. It appears to have been composed for 
a female singer who.is noted for her bold appeals to 
the sympathy and admiration of her audiences. The 
song professes affection for the admittedly grimy 
hero of the railroad, 


Oh! my Johnny is the driver of a big Engine, 
On the railway line, oh! he looks so fine, 
And on pancake day he’s to be mine, 

Is Johnny the Engine Driver. 


every phase of (so-called) art which engrosses public | This story is not narrative, but dilates on the praises 


attention. The Comic Song is an institution, even | of Johnny. 


though it be to some extent a secret one, 


The capital letters in the concluding 


Not less | verse are quoted literally, and evidently indicate the 


important is it for that reason, and not less grave its | author's idea of the points to be made :— 


influence for good or evil. 
of our own and other journals may be found the 
progress of music illustrated in the variotis depart- 
ments into which popular music is divided. Therein 
may be learnt what the world is producing in ballads, 
_in duets, im sonatas, in concertos, in waltzes, in 
every specialty of the '*Heavenly Maid,” with one 
exception. The gomig song is left ont of contit. 
Reviewers are like the matinée audiences in not 
caring to handle it. The brilliant title-pages aecu- 
mulate in the shop-windows, the airs increase on the 
organs, lyric jocosity augments by hundreds of 
plates, but the art reporter is eby of undertaking the 


In the reviewing columns 





Augean stable which lies before him, Perhaps the 


One day he quickly asked if I’d 
His *‘ Stoxer” be for life, 
Or rather to be plainer, would , 
I be his darling wife ? 
So I promised to be his ‘‘ Teyner’’ half, 
And he vow’'d by ‘‘ smoke” and ‘‘ sTEaM,” 
We ne’er should rain, but keep in Link, 
And make LIFz pass LIKE A DREAM! 


Here is an extract from a song at present in the 
mouth of every street boy, and known as ‘ He’s a 
Pal o’ mine.” The singer is represented in the 
illustration as @ gentleman in evening dress, con- 
versing with his pal" (a word generally to be 
accepted as the habitual phrase of the upper classes 











in speaking of their intimate friends) in a Hansom 
cab. The manners and customs of the aristocracy 
are exquisitely portrayed in the following verse :— 


When the feed's over then we go, 
Bent on a dance, somewhere in Belgravia, 
On the light fantastic toe, 
With this pal o’ mine! 
The ladies simper ‘* Naughty man 
Why do you come so late ?"" 
And tap us gently with their fan, 
And say we are their fate! 


Who can doubt the writer's knowledge of the prac- 
tice and conversation of Belgravian ladies after this? 
And the applause which the song receives shows that 
the audience accept the exposition as truthful. 

A song called ‘ The Railway Guard,” turning on 
the danger of travelling with a single lady in the 
carriage, is too doubtful in its decency to allow of 
quotation; but we may give a specimen of the 
humour to be found in another popular lyric of the 
day, ‘‘ Have you seen Ruth?” A man in exaggerated 
Quaker garb thus moans his destiny :— 


I'll sing of my love, of my love I will sing, 

And into your floodgates the tears it will bring ; 

My love was a Quakeress with riches untold, 

So scrumscious and beautiful not eighteen years old. 

I on her love squandered some two years or more, 

But alas! all my hopes have come down to the 
floor ; 

My first lov e, and last love, the pride of my youth, 

I am now forsaken by false fickle Ruth, 


The following is a verse from a song recommended 
on its title-page as suitable for ladies. Doubtless 
our lady readers will concur in the author's opinion. 


T never was cut out to be 
An Old Maid, full of grief ; 

With only parrots, cats, and dogs, 
To give my mind relief. 

Don’t think me fast, or forward, but, 
I’m not ashamed to tell, 

To take me out, and roam about, 
I like a lover well ! 


CHORUS, 
I like a lover well, 
A rich, and charming swell ; 
Young, dark, or fair, I little care, 
So that he treats me well. 


To quote more is only to multiply instances of 
the same bad and dreary school. The plot of nearly 
all of the narrative songs is identical; the venue is 
always laid in the kitchen or scullery, savo 
where it endeavours to mount to the parlour—and 
then it is still more odious. The writers of these 
comic songs which affect to satirise or eulogise the 
habits of good society are of course wholly ignorant 
of the sphere they pretend to depict. In their eyes 
& gentleman’s walk and conversation are made up 
unceasingly and exclusively of slang and champagne; 
while-a lady is most attractive in pert bold advances 
towards the men. The aristocrat is a loud, noisy 
frequenter of supper-rooms, a hob-nobber with dukes 
and cabmen, a wearer of coats of many colours and 
inharmonious neck-ties. This presentiment is 
fully believed in by the fast young men recruited 
from City offices and West End shops, who earnestly 
strive to emulate the example of the apocryphal 
Swell that drinks nothing but champagne, and 
devotes a fortune to pale gloves. But the comic 
writer does not find the atmosphere of this mythical 
swelldom wholly congenial. He does not fully reyel 
in his subject till he gets below-stairs, and sings of 
the loves of scullions, tinkers, costermongers and 
barmaids. There he is in his element. ith the 
one invariable hero—mostly of unsophisticated and 
confiding nature—and with the heroine only slightly 
varying from the same model in all—the light 0’ loye 
model—he builds up his silly story on an identical 
pattern. Jessm at the Railway Baris a sample of 
all the ladies of her class; and the adventures in 
one song are but slightly distinguished from those 
in another, And these effusions daily multiply 
beyond number, and their popularity, though 
ephemeral, is for the time being immenge ! 

Before we take leave of the subject we opt re- 
frain from quoting a song by Mr, W. C. Bexngrr, 


which is infinitely more comio than a 
have mentioned—the funnier in that iy seats 
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evidently intends his verses to be sober, sentimental, 
serious and sterling stuff. 


Hurrah! Hurrah! again we march right onward 
without pause 

To fight the fight for the people’s right and strike 
for the Good Old Cause, 

For the Good Old Cause, the Cause of Man, the 
People’s Cause, our pride, 

The Cause for which our Milton wrote, for which 
our Eliot died, 

The Cause that charged with Cromwell on Marston's 
bloody Moor, 

The Cause that Orange William through the Boyne 
in triumph bore, 

The Cause for which our Russell, the Stuart's 
seaffold trod, 

The Cause which Sydney dying left to us, and time 
and God, 

The Good Old Cause by English hearts borne through 
a thousand shocks, 

The Cause of Hampden and of right, of justice and 
of Fox, 

The Cause that won new triumphs with Russell, 
Brougham and Grey, 

Hurrah! for that, the Good Old Cause, again we 
strike to-day ; 

Again the Tories bar our path, again deny us right, 

But do we doubt we'll win our way, with Gladstone 
and with Bright. 

We may not be all of Mr. Bennerr’s political 

opinion; but even his opponents must admit he 

is the funniest of the comic writers, funniest be- 

cause 80 evidently in terrible earnest. 





EXTRAORDINARY COINCIDENCE (?) 
To the Editor of The Orchestra. 

A set of waltzes said to be the composition of 
Herr Brahms, was performed at the Musical Union 
last Tuesday. It is right that your readers should 
know that they are all taken from a book of lessons 
for the ‘*cembalo,”’ composed by Lotti; and published 
at Venice two centuries ago,—Yours truly, 

Scum Cvrovr. 





—p@——— 


SHAKESPEARE ON CHLOROFORM. 





To the Editor of the Orchestra. 

Srr,—Shakespeare has been proved so many things 
in his time, that one is ready to believe anything 
predicated of him. The Mra proves that he foretold 
how Hermit would win the Derby; and references 
to the Atlantic Cable, the steam-engine and the 
treadmill are to be found in his pages. So that it 
affords no surprise to find Dr. Kidd try to make him 
out a medical man, well up in anesthetics. Never- 
theless I faney Dr. Kidd slightly strains the argu- 
ment when he writes: 

The most remarkable thing in Shakespeare as 
regards anwsthetics is ‘* Christopher Sly ;’’ yet this 
is out of another of the books (‘‘ Holberg”). A 
tinker, as we would say ‘ hocussed” or rendered in- 
toxiecated, is removed out of a puddle in the street 
and lodged in a palace, and deceived, as a sort of 
joke, into the belief that he is a nobleman; but 
mark the beautiful analysis of consciousness—by 
Shakespeare, as the tinker awakens—* Do I dream ? 
he asks, 

“Or have I dreamed till now? 

I do not dream ;—I see, I hear, I speak ; 

I smell sweet savours and I feel soft things.” 
It is curious there is no sense of taste here; but 
Shakespeare was inscrutably and wonderfully right. 
Modern Science shows there is no “gustatory 
nerve.” 
Now, sir, to my simple mind—for I never look for 
mystical meaning in straightforward passsages—it 
seems that the tinker omits mentioning taste simply 
because he is not eating, and not because Shakes- 
peare knew anything about the ‘ gustatory nerve.” 
Really, people saddle too much on the unfortunate 
Bard.—Yours, obediently, PARACELSUS. 








REVIEWS. 


‘© Shorn Relics,’ a Trouvaille. London: ApaAms 
and Francis. 1867. 

A lengthy introduction to this book of poems, 
elaborately tells how “in the latter portion of the 
summer of 1851,” the writer was spending a 


couple of months at La Isabela, in the north of 





La Mancha, Spain. A description of the country, 
scenery, nature, habits and customs and national 
produce follows; then we have the narration of a 
picnic with the author's friends, the wines they 
drank, the siestas they enjoyed; and ultimately 
the point of the preface is reached, and the reader 
learns how the author (we suppose though we 
ought to call him Editor) found in an old dis- 
used library of a Spanish monastery, among a heap 
of rubbish covered with the dust of ages, the 
| poems which are thereafter printed. That is to 
|say, the trouvaille was merely in manuscript, 
English and Latin, with the writing indistinct 
and several passages here and there entirely 
illegible. The treasure being discovered, the ride 
home is described at length, and the circum- 
stances which induced the compiler to print what 
he found, suppressing a portion, altering some, 
and improving the orthography generally. Hence 
the title “Shorn Relics.” The writer does not 
add that we are to regard the introduction in the 
fictitious light which would not be out cf place in 
such a work ; but we presume he intends it to be 
received merely as a little imaginary story, which, 
though written in the first person, is not to be 
taken au pied de la lettre. The introduction really 
appears a fanciful and well written narrative, in- 
tended to rivet a certain fictitious interest in 
the poems, all of which bear the impress of being 
written by one person, and are, though antique 
in design, modern in culture and form of expres- 
sion: a single exception being taken to a French 
chanson, which in several glaring faults of rhyme 
and metre betray that the author is igno- 
rant of the rules of French composition. Such 
rhymes, for example, as délire and soupirs, and the 
bracketing together of sourire, belle, jowir, and 
mortel as the finals of a quatrain would drive a 
Frenchman to desperation: and no less em- 
barrassing are the feet on which this same 
qnatrain hobbles. 

But the English verses are on the whole good. 
Take the “ Ballad of Ralph Lawton to his Belle 
Amie,” in which the rather ‘seedy’ cavalier 
apologises for his impoverished state as follows :— 





| 
| 


What matters, though my hose be torn 
What though my doublet old, 
So thin in loyal service worn, 
Scarce keep me from the cold! 
Beneath the rags, the heart I wear, 
Once given, gain nor gold 
Could make forsake thee, or forswear 
Love never bought or sold. 
Gold cannot part from thee my heart, 
For thee I'd thrones resign ; 
Love passion-fraught was never bought 
With treasure of the mine. 


To which rhapsody the calculating fair replies :— 


Com’st thou to woo in tattered hose ? 
Thy suit will be in vain; 
The shoes that bring thee here may choose 
To take thee home again. 
I care not if thy heart be true, 
Nor wish to be thy spouse, 
To mend the stocking in thy shoe, 
Or meanly milk the cows. 
My arrows aim at higher game, 
And, if I bring it down, 
T’ll live the boast, the reigning toast, 
Of all the beaux in town. 


The larger poems are the “Magic Cup,” and 
“The Nun of Sion and the Friar of Shene:” 
verses in which a fair share of descriptive and 
imaginative power is shown. Of the shorter 
effusions the best perhaps is “The Power of 
Fancy,” from which we subjoin a few verses. 


As Horace sat beside the stream 
Absorbed in meditation, 

Gay, revelled in Illusion’s beam, 

And heedless of Ambition’s dream 
Indulged in deep potation. 


So I upon this bench recline, 

Myself at Tibur dreaming, 
Gay, delve of Thought the glitt’ring mine, 
Quaff ale for good Falernum wine, 


I hear the gitterns, see the dance, 
The softly sounding pean 

Wakes Life from its Lethean trance : 

‘* Ah, Helen! look not so askance, 
Now we have crossed th’ Egean.” 


For Helen ’tis, with pouting lip, 
Bright eyes and tresses golden 
That, glossy, through my fingers slip, 
_And what a shape and what a hip 
My longing heart embolden! 


And ye, ye maidens passing fair 
With bosoms gently swelling ? 

Why this is Pergamus, I swear ! 

And to Cythera in a prayer 
Your tide of song is welling. 


Here bloom the lily and the rose 
’Mid Aphrodite’s myrtles— 
But hark! what echo there arose ? 
Borne on the breeze that hither blows, 
How on the ear it hurtles! 


The clarion’s note thy soul alarms ! 
With many a bounding galley 
The turgid mouth of Simois swarms! 
What hostile Myrmidons in arms 
On yonder headland rally ? 


The style in which the book is got up renders the 
setting of the lyrics not unworthy of their many 
intrinsic beauties. 








SOLUTION TO DOUBLE ACROSTIC IN 
OUR LAST. 





- ewin - 
- ¢ceanic - 
- arta - 
ai - 
- mnnu - 
- eli - 
° ee ° 


ZnyHMmHow 
Aar AAP 


The following have answered correctly:—R. I. O. 
C. G.; Lisa; Miss Bragge; Annie Georgina J.; 
Apple Pie. 





SOLUTIONS TO SQUARE WORD IN OUR 
LAST. 
The following efforts at squaring Patti have reached 
us :— 


HHP 
2z2wvoaPr 
th reHOR 
Hees 
waeewnm 


Berrmnpa Buorr. 


Patti, Again, Table, Tiler, Inert: Annie Thacker. 
—Patti, Aries, Tiara, Terra, Isaac; Patti, Again, 
Taint, Tinge, Inter : Charles Starmer.—Patti, Acorn, 
Total, Trace, Inlet: Worcester. — Patti, Ashen, 
Thorn, Terse, Inner; Patti, Avoid, Toady, Tidal, 
Idyls; Patti, Alien, Tibia, (large bone of leg) 
Teign (river in Devonshire), Inane [three in all]: 
Trombone.—Patti, Amain, Tazel, Titde, (French— 
lukewarm) Inlet: Fred. Thacker.—Patti, Arion, 
Timon, Toole, Inner: Astyages.—Patti, Acorn, 
Total, Trade, Inlet: Walter Hutchinson.—Patti, 
Amain, Taunt, Tinge, Inter: Alfred Bonnand.— 
Patti, Aaron, .Tripe, Toper, Inert; Patti, Apron, 
Trait, Toise, (A measure of six feet, frequently used 
in military surveying, and fortifications) Inter; 
Patti, Avoid, Toady, Tidal, Idyll; Patti, Adorn, 
Total, Trace, Inlet (four in all): T. W.—Patti, Adair, 
Taste, Titan, Irene: Codling.—Patti, Acrid, Tribe, 
Tibia, Ideal; Patti, Avoid, Toddy, Tidal, Idyll; 
Patti, Award, Taboo, Troll, Idols (three in all): 
Annie Georgina J.—Patti, Apart, Talia (Latin— 
such, neuter pl.), Trial, Italy: Don Giovanni.— 
The same, and Patti, About, Tomba (Italian—a 
tomb), Tubal, Italy: J. McD. J. (Paris).—Patti, 
Aaron, Trope, Toper, Inert: Nelle Reylloc.— 
Patti, Again, Table, Tiler, Inert: Francesca.— 
Patti, Aloes, Total, Tease, Isles: Nita.—The same; 
Patti, Again, Taint, Tinge, Inter; Patti, Acorn, 
Tobin, Tripe, Inner; Patti, Alais, Table, Tiler, 
Isére (four in all): Hisah.—Patti, Acorn, Total, 
Trace, Inlet: T. B.—Patti, Acres, Trial, Tease, 








My rhymes poetic deeming, 


Isles ; Glasgow.—Patti, Arran, Tribe, Tabor, Inert: 
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Thornhill Square.—Patti, Acrid, Tribe, Tibia, Ideal’: 
Harmonicus.— Patti, Adorn, Total, Trace, Inlet : 
Comus.—Patti, Aloes, Total, Tease, Islet: Miss 
Bragg.—Patti, Amain, Table, Tiler, Inert; Patti, 
Aired, Trial, Tease, Idler: Stiggins.—Patti, Aloes, 
Total, Tease, Islet: Kirkland.—Patti, Aaron, Tripe, 
Toper, Inert: D. R. K.—Patti, Acorn, Total, Trade, 
Inlet: A. R. F.—Patti, About, Tomba, Tubal, Italy. 
Carlo.—Lisa (who seems hard up for note-paper and 
oblivious of the use of blotting paper) sends us some 
wonderful scrawls in various languages, which we 
feel the greatest difficulty in reading, inasmuch as it 
is hard to determine which are letters and which are 
blots. Lisa asserts it is imposible to square a word 
of more than four letters, without using foreign 
tongues. The best answer to this statement is con- 
tained in the above solutions of our correspondents. 

Trombone also sends us a 
“Hamlet” than any which we 
It is as follows :-— 


better square of 
have yet received. 


HAM LE T 
&SB0vuv Ss 
xorTzR ET? 
est «a u* 
BEST AT SE 
TET H ER 


Belinda Bluff has a turn at ‘“‘ Hamlet” also, but 
runs off the line at the fifth word. 


* Town in Switzerland. 








Word to be squared in our next— 
TOOULE. 








THE TAILOR AND HIS JACKDAW. 





Bill Bobbin was a tailor, priz’d 
Throughout all Islington : 

Cabbage his noble heart despis’d— 
He was a tailor’s son ! 

Such garments as Bill Bobbin made 
In Regent Street hung not ; 

He understood the crafty trade— 
His goose was ever hot. 

And, tho’ one sleeve might hang too short, 
The other not so long, 

There was of poetry a thought 
O’er all ensemble hung. 

To see Bill seated on his board, 
His two legs cross’d afore ; 

You would have taken for some lord, 
Or rajah of Mysore! 

Oft at Bill’s open window staid 
The smiling customer— 

For no misfittings to upbraid, 
But praises to confer. 

But Love, alas, the truth to tell, 
On which men’s hearts so linger, 

Was the first customer to Bill 
That made him prick his finger, 

She was a clear-starcher by trade, 
Endow’d in every sense ; 

And tho’ I say ’t, a sweeter maid 
Ne’er look’d two ways at once. 

And ah! those eyes, so piercing brown— 
Sharper than Bill’s best needle— 

Soon made his heart skip up and down, 
Like dancing to a fiddle. 

Now Bill possessed an old Jackdaw,— 
That to his love took fancy. 

And ever, as she pass’d the.door, 
Cried, “‘ There goes pretty Nancy !” 

First, at the door to laugh with Jack, 
Next at the window-sill, 

Nancy, whose work was often slack, 
Would crack a joke with Bill. 

Bill liked his Jackdaw, so did she; 
And from this mutual love, 

He vowed that he would wedded be 
To darling Nancy Grove. 

At first, love mov’d on like a thread 
That glides well wax’d and strong ; 

Still, like a coat that’s not well made, 
A seam burst out ere long. 


First on the Jackdaw, her old friend, 
Her temper she let loose : 

Telling poor Bill, ‘“‘ He’d better mind 
His proper bird,—his goose.” e 

Or, if by chance she oped the door, 
Tt was the vixen’s rule 

If Bill appear’d her eyes before, 
To ery “’Tis you, you fool!” 

These words the Jackdaw quickly caught ; 
And, like a dunce at school, 

Who always learns what he’s not taught, 
He squalls, “’Tis you, you fool !” 

Tho lady takes this to herself, 
And from his wicker cage 

Drives, with the broom, the offending elf, 
Then vents on Bill her rage. 

At length to Bill there comes a day— 
A respite he deserves— 

Madam at Margate, far away, 
Recruits her feeble nerves. 

While Bill enjoys his lonely lot, 
A brother snip at Tooting 

Invites him to that rural spot 
To have some sparrow shooting. 

Bill sights a large bird on a tree, 
Its back against the sun: 

He’ll bag the game whate’er it be, 
And, pop, off goes the gun. 

Down comes the bird, Bill runs to seize, 
And sees almost in awe,— 

What makes the sportsman’s senses freeze— 
He’s shot his old Jackdaw! 

With quivering and filmy eyes, 
Struggling in life’s last: pool, 

Poor Jack looks up at Bill and cries, 
Dying, ‘“‘’Tis you, you fool!” 

Upon his bird, soon stiff and stark, 
Bill gazed a look of years; 

While down his cheek, now white as chalk, 
Flow’d forth two tailor’s tears. 

And never smil’d Bill more again 
Until there came a sound, 

That off the steps of Margate steyne 
His wife was push’d and drown’d. 

Oh, then, so snapt care’s thread in twain, 
That nature turn’d the tide; 

The tailor’s heart wax’d whole again— 
The stitch went from his side. 


E, Firzpauu. 
May 20, 1867. 








HILHARMONIC SOCIETY.—Conductor Mr. 
W. G. CUSINS.—NEXT CONCERT, Monday, June 3.— 
Symphonies, Jupiter (Mozart), No. 8 in F (Beethoven) ; Over- 
ture (M.S.) Marmion (Sullivan); Oberon (Weber); Concerto, 
pianoforte, Mdme. Goddard (Benedict) ; Mdlle. Ullrich, Mdme. 
Trebelli Bettini, and Signor Gardoni. Stalls, 15s.—L. Cock, 
Addison, & Co., 63, New Bond-street. 


EW PHILHARMONIC CONCERTS, St. 
George’s-hall, Langham-place, Regent-street. Con- 
ductor, Professor WYLDE, Mus. Doc. PROGRAM of the 
PUBLIC REHEARSAL, Saturday afternoon, June 1, at half- 
past two o’clock, and the Fourth Grand Evening Concert 
on Wednesday evening, June 5, at 8 o’clock. Part L Over- 
ture, Struensee, Meyerbeer; aria, Hai gia vinta (Le Nozze di 
Figaro). Mozart—Signor Gassier; scena dramatique for 
violin and orchestra, Spohr—violin, Mr. Henry Holmes; 
aria, Polacca (Der Freyschutz), Weber—Mdlle. Sinico; 
duetto, Dunque io son (Il Barbiere) Rossini—Mdlle. Sinico 
and Signor Gassier; symphony, Mendelssohn (1st move- 
ment, Introduction, allegro moderato; 2nd movement, 
scherzo ; 8rd movement, adagio: 4th movement, allegro, 
finale, maestoso). Part II. Concerto in E flat (the Emperor), 
for pianoforte and orchestra, Beethoven—pianoforte, Mdme. 
Arabella Goddard; aria, A Forse a lui (Traviata) Weber— 
Malle. Sinico; aria, Viena, la mia vendetta, Donizetti— 
Signor Gassier; overture in C (lst time of performance), 
Mudie. Tickets for the Public Rehearsal, 3s., 5s.; stalls, 7s. ; 
a few reserved stalls at 10s. 6d. Tickets for the Evening 
Concert, 3s.; balcony, 5s., 7s.; first row balcony and area 
reserved stalls, 10s. 6d.; to be had at the office, St. George’s- 
hall, Langham Place; R. Ollivier and Co.’s, 19, New Bond- 
street; Hutchings and Romer’s, 9, Conduit-street, Regent- 
street; Mr. Austin’s, St. James’s-hall; Keith, Prowse’s, 48, 
Cheapside. W. GRAEFF NICHOLLS, Hon. Sec. 





R. SIMS REEVES’ BENEFIT CONCERT, 
ST. JAMES’S HALL, 
MONDAY EVENING, JUNE 8rp, 
Commencing at 8 o’clock. 
Vocalists, 
Miss Louisa Pyne, Madame Patey-Whytock, Mr. Patey, and 
Mr. SIMS REEVES. 
Instrumentalists. 
Pianoforte, Madame Arabella Goddard and Mr. Charles Halle ; 
Violoncello, Signor Piatti. 
Conductors. 
Mr. Benedict and Mr. Lindsay Sloper, 

Stalls, 5s. ; Balcony, 3s.; Area, 2s.; Admission, 1s.; at 
Mitchell's, Old Bond-street; Chappell aud Co.’s, New Bond- 
street ; Keith and Prowge’s, Cheapside; and Austin’s Ticket- 
| office, St, James's Hall, 
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UNE 24.—Mr. BENEDICT’S THIRTY- 
e SECOND ANNUAL GRAND MORNING CONCERT, 
at the St. James’s Hall, under the immediate patronage of His 
Royal Highness the Prince of Wales, and Her Royal Highness 
the Princess of Wales, Her Royal Highness the Duchess of 
Cambridge, Her Royal Hizhness the Grand Duchess of Mecklen- 
burg-Strelitz, His Serene Highness the Prince de Teck, and Her 
Royal Highness the Princess de Teck.—All the arrangements 
will be complete and the full programme will be published 
Monday, 10th June. Stalls, 21s.; Reserved seats, 10s, 6d. ; 
Area, 5s. ; Back Balcony, 5s.; Upper Balcony, 3s., for which 
immediate application is solicited, at the principal musicsellers’ 
and libraries, and at Mr. Benedict's, 2. Manchester-square, W. 


epee MORNING, June 12th.—-Mr. 

KUHE will give his GRAND ANNUAL MORNING 
CONCERT, on Wednesday, June 12, at SU. JAMFS’S HALL. 
Mesdames Titiens, Sinico, Liebhart, and Tima de Murska, Tre- 
belli, and Mdme. Sainton-Dolby ; MM. Gardoni, Tom Hohler, 
Reichardt, and Mongini, Gassier, Foli, and Herr Rokitansky, 
Signor Pandoltini, and Mr. Santley. Violin, Herr Leopold Auer. 
Violoncello, Signor Piatti. Harmonium, Herr L. Engel. Harp, 
Mr. Aptommas. Pianoforte, Mr. Kuhe. Conductors, MM. 
Arditti, Bevignani, W. Ganz, and Mr. Benedict. Stalls, half-a- 
guinea; balcony, 5s.; area, 3s.; gallery, 2s.; to be had of all 
the principal Musicsellers and Libraries; Mr. Austin’s Ticket 
Office, St. James's Hall; and Mr. Kuhe, 15, Somerset-street, 
Portman-square, W. 


PTOMMAS’ HARP RECITALS, Thursdays 
June 13th, and July 4th, at his residence 13, Nottingham- 
lace, Regent’s-park, commencing at 83 0,clock, He will play 
Veber’s ‘‘ Concert Stuck,” Beethoven's ‘‘ Moonlight Sonata,” 
Mendelssohn’s ‘Songs without Words,” Chopin's ‘‘ Marche 
Funebre,” Alvar’s Operatic Fantasias, and his own ‘ Home, 
Sweet Home,” ‘ Tarentelle,” ‘‘ Carnival di Venise,” Irish, 
Welsh and Scottish Melodies, Tickets, 10s. 6d., and 5s., at 
the usual places, and of Mr. Aptommas: 
M*. JOHN THOMAS’ GRAND ORCHESTRAL 
CONCERT, St. James's Hall, Wednesday Evening, June 
19th, at half-past Eight-o’clock ; when will be performed (for 
the first time in London) his new work, ‘‘THE BRIDE OF 
NEATH VALLEY,” by the following eminent vocalists :—Miss 
Edith Wynne, Mdme. Sainton-Dolby, Mr. W. H. Cummings, 
and Mr. Lewis Thomas. Full Orchestra, Band of Harps, anc 
United Choirs. Mr. John Thomas will perform his Harp 
Concerto in B flat, with orchestral accompaniments, and also 
his Duett in E flat minor, for two harps, with Mr. J. Balsir 
Chatterton. Conductor, Mr. Henry Leslie. Principal violin, 
Mons. Sainton. Applications for Sofa Stalls, £1 1s,, to be 
made to Mr. John Thomas, 53, Welbeck Street, Cavendish 
Square, W. Tickets 10s, 6d., 5s., 28, 6d, and 1s.; at the 
principal Music Warehouses, and at Austin’s Ticket Offices, 
Regent Street and Piccadilly. 
ERR SCHUBERTH’S FIRST VIOLON.- 
CELLO RECITAL will take place on Tuesday next, 
June 4th, on which occasion he will perform selections from the 
compositions of Bach, Beethoven, Goltermann, Kummer, 
Siedenan, Mendelssohn, Offenbach, Romberg, Schumann, 
Schubert, and Schuberth. Vocalists—Mdlle. Liebhart, Malle. 
Mélice (Pupil of Mdile, Liebhart), her first apperance in public; 
Pianoforte—Mdlle. Rosetta Alexandre. ‘Tickets at Mesara, 
Davison & Co., 244, Regent-street. 


N R. OBERTHUR’S EVENING CONCERT, 

St. George’s Hall, June 4th. Malle. Louise Van Noorden, 
Miss Lindo, Miss A. Jewell, Mdlle. Goldhammer, Miss Abbott, 
Herr Stepan, Mr. F. Penna, Mr. T. Cobham, Signor Regondi, 
Mr. Benedict, and Mr. Aguilar. ‘Tickets 10s, 6d., 5s., and 3s., 
at the St. George’s Hall, or at Messrs, Schott & Co., 169, 


Regent-street. 

N ADAME RABY BARRETT’S MATINEE 
a MUSICALE, Monday, June 3rd, 3 o'clock, Beethoven 
Rooms, 27, Harley Street. Madame Talbot Cherer, Malle. 
Angéle, Madame Raby Barrett, Mr. Whiffin, and Mr. Theodore 
Distin. Instrumentalists: Mr. J. Balsir Chatterton, Mr. John 
Thomas, Mr. Charles Salaman, Miss Jessie Reid, Miss Kate 
jordon, and Mr. Wilhelm Ganz. Tickets, Half-a-guinea each, 
of Madame a Barrett, 2, Nottingham Place, York Gate, 
Regeut’s Park, W. 


ISS AGNES ZIMMERMANN’S GRAND 
EVENING CONCERT, Thursday, June 6, Hanover- 
square Rooms, 3 o'clock. Miss Edith Wynne, Herr Leopold 
Auer, Herr Daubert ; Pianoforte, Miss Agnes Zimmermann. A 
select choir of 200 voices, under the direction of Mr. Joseph 
Barnby. ‘Tickets, 10s. 6d., 7s., and 3s., to be obtained from 
Miss Agnes Zimmermann, 13, Dorchester Place, N.W., and at 
the Rooms. 

















R. ARTHUR O’LEARY’S MATINEE, 
WEDNESDAY, JUNE 5th, three o’clock, at the Beet- 
hoven Rooms, 27, Harley-street. Vocalists :—Miss Banks, 
Mdme. Rosetta O'Leary. instrumentalists :—Messrs. Graeff 
Nicholls, Wiener, Aylward and O'Leary. Mr, O'Leary will 
perform his favourite pianoforte compositions, ‘‘ Berceuse ” and 
‘* Fior campestre.” Stalls. 10s. 6d., of the musicsellers, and of 
Mr. Arthur O'Leary, 1, Delamere-crescent, W. 


S* JAMES’S HALL.—TUESDAY, June 4th.— 
\K A Concert will be given by the Tonic Choral Union, 
Principal Vocalists—Miss Langley, Miss Moore, Mr. Mason, 
and Mr. Crome. Conductor, . W. 8. Young. Area, 28,: 
Balcony, 3s.: Sofa Stalls, 58, ; Admission 1s, ra open at 
7.30, commence at 8, Tickets may be had of Mr, Austin at the 
Hall, Messrs. Smart & Allen, London House-yard, Paternoster- 
row, Mr. G. Povle, 8, Fore-street, E.C,, Mr. an, 4, Edward- 
place, Aldersgate-street, E.U. H. BAYNTON, Secretary. 








Baritisn Cottecs or Heart, Euston-road, London.—Fort 
years’ use of these medicines (MORISON’S VEGETABL 
UNIVERSAL MEDICINES) by the re has proved their 
efficacy and virtues, and the truth of Mr. Morison’s system 
as to the cure of diseases. Being composed only of vegetable 
matter or medical herbs, they are found by experience 
to be harmless to the most tender age, or the weakest 
frame, under every stage of human suffering; the most 
pleasant and benign in their operation ever offered to the 
world; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing a 
cure, if within the reach of human means. The medicines con- 
sist of three sorts, tending to the same purpose, that is to 
cleanse and purify the blood and fluids. They are named :—No, 
lePills; No. 2 Pills. In boxes at 74d., 18. 1hd:, 28. Od, and 
4s. 6d ; family packets, 11s. each ; also the Vegetable Aperient 
Powders, 1s. 14d. per box. Morison’s Vegetable Universal 





Medicines are sold by the Hygeian Agents, and all Medicine 
of Vesdmaiion, which is a direct poisoner 


Vendors. Beware 
of the blood, and therefore the cause of all kinds of disease, 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE BY POST FOR FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND 


Co. LIMITED, 


201, REGENT STREET, W., 


AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE........... 46. 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 


CRAMER’S NEW GRAND .......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*4* Loan af Paching-case free. 





CRAMER’S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 

The advantages of the Subscription are: 


1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published) 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*+* Post-Office Orders to be made payable to CRAMER & CO., Post- 
Office, Regent Street. 
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HE COURT CIRCULAR. — The leading 
fashionable Journal. 


HE COURT CIRCULAR. _The bent Weekly 
Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 





HE COURT CIRCULAR.—Established in 1856. 


Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W. Cc. 





HE COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 





HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
1S PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 





HE PARIS TIMES.—Established 1864. 
sUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL THE ENGLISH PAPERS CIRCULATED ON 
THE CONTINENT TOGETHER.  Offices:— London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu‘ 
Boulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur. 
Subscripticn.—One Guinea per annum, post free to all parts of 
the Continent. P.0.0. or Bank Drafts made payable to H. 
Lreeranp & Co., at the London Offices. The Proprietors of the 
PARIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
educated classes of the English and American communities on 
the European Continent, besides enjoying a very wide home 
circulation. Every care has been taken to make it the best- 
informed and most useful Anglo-Continental Journal, and the 
results have surpassed the most sanguine expectations of its 
Proprietors. The PARIS TIMES is sent to every part of 
Europe, and is read with avidity everywhere. A special feature 
in the Literary department of the PARIS TIMES will be its 
thorough information respecting the Exposition of 1867. The 
Proprietors have scomnenl to issue with every number of their 
Journal a supplement containing a complete Ilustrated: Guide 
to Paris and also to the Exhibition. It is almost needless to say 
that the additional amount of publicity which will be afforded 
by the inereased demand for the PARIS TIMES will be most 
valuable to advertisers; whilst the interesting special corre- 
spondence of the paper—its prompt and accurate political infor- 
mation—and its lighter articles on Continental events—will 
make it a welcome journal wherever it is taken. 


CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 








8. a 
Jules Benedict's Grand Concerto for Pianoforte, dedicated 
by permission, to the Empress of the French... .. 10 6 
Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated with a View of Costessy Hall, dedicated by 




















permission to Lady Stafford . 4 0 
B. Richards’ Maritana, Fantasia on ‘Wallace's celebrated 
opera.. ccmccatiengenss ee D 
““Mosaique sur Maritana ........ 4 0 
T. Vilar. Patrol: A Night March ...... 3 0 
Rosellen’s Freiachutz ..........cccscccssscccsseccsece 4 0 
‘ ~¢ aaa peeeiraehreeasts 4 0 
Crispino e la Comare os eberasdapedebepeeree @ © 
hans ’ Callcott, St. Cecilia, Books i “Consisting of 
Favourite Sacred Melodies, Ancient aia Modern, each 4 0 
* Book 1, 2, duet ........ 6 0 
Réné ee ’L) Heroique, Marche... nnn = 
“a Fantasia sur Stradella de Flotow ...... 3 6 
F Nolet. ” L’Horloge du Grand Pére ‘ijewnen a 2 
S. Heller’s Autumn Leaf: a Sketch .... oe 38 
Sophia Praeger. Idaline, Meditation .... . oe 
FE. Paner. Leve in Absence, on songs by Beethoven . cone & DO 
G. A. Osborne. Grand Fantasia, LaGazza Ladra ...... 4 0 
Grand pare on Airs from Wallace's 
Lurline ........c000 0s Tr ontendede 28,0 
chine & Co. Limited, 201, |, Regent-st street, w. 
NEW SONGS 
BY 
SIGNOR F. LABLACHE. 
s. d. 
“Oe que je Veux,” “The Wish” ......sseeereceeee 0 
“LIncontro .... ++. poperorer . 80 
“Ah Nelle Notti”.. ... Gea dwar 9 8 
CRRRI cous dc cccece ss cc covecieevesesscesece SS 
** Pet Marjorie”...... diesauswedtangetegehectsl aa ae 
«When Twilight Shades” cvevvepeccecccscsccccess BS O 
“ Willow by the Wave” ....ccsccsessssecseseseres 8 0 


Caamen & Co. Limited, 201, Regent Street. 





CRAMER & CO.’s NEW SONGS. 


BY 


FAVOURITE COMPOSERS. 














Pauline’s pene: ..J.L. Hatton 3 0 
Pretty Nell . ..+.... Fagan 3 0 
Twilight .. é Walter Maynard 8 0 
Kissing her Hair sees eee, Fe i. 
What saith the river . Pepa CE 
Song of Home .... 0:60:00. 00:0640 eb eduben “Maeder 26 
Hymn of St. Hilda’s ‘Nuns... SEGA .b. Richards 3 0 
Tho Last Watel.. ...cccccsscvcvvccees “J. A. Macfarren 2 6 
The Broken Ring . ee ..Henry Smart 2 6 
I long for the Violet of Spring . A, -~ hardt 4 0 
7 7” “SRE eer . Perren 3 0 
Song of the Oe ae ae SR apse ‘Barnett 3 0 
Cramer & Co. Limited, 201, Regent-street, W. 
-GOUNOD" rs) NEW ANTHEMS. 
= BABYLON’S WAV E.” 


Psalm CXXXVIL 
orchestra (parts), 53. 
ETHLEHEM. A Christmas Carol. 
By CH. GOUNOD. 
Chorus, 4s. ; Vocalsolo, 3s. ; Full orchestra (parts), 5s. 


Chorus, 4s,; Vocal solo, 8s.; Full 


London: CRAMER & Co. Limited, 201, Regent Street, W. 


E W ITALIAN SONGS. 

Sognai (Reverie) .......seecseeweee Schira 3s. 0d. 
DA GeBPOO oc ccccrccccccecccccces E. Mecatti 2s. 6d. 
Taci, non dirmiil vero ...........- Magozzari 2s. 6d. 
La Restituzione ........00e000 +. 0+ + + Brigzd Qs. 6d 
Gli Occhi Neri . ws 2s. 6d. 


Invito alla Tarentella’ e ee traventi 4s. Od. 
Cramer & Co. Limited, 201. Regent-street. 





UST PUBLISHED.—FOR CONCERTINA AND 
PIANOFORTE, by Ricnarp BLaGRove. 


Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” .......... 68. 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 52. 


” , 

- re Meyerbeer’s Opera, “LEtoile du 
OT” cine Seven ise 000 deitaneesich co! OM 

* 99 Nicolai’s Opera, “Merry Wives of 


Windsor 04 00 00 v0 
INSTRUCTION BOUK FOR THE ‘CONCERTINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by RicHarp 
Biagnove, 10s. 6d. 


CRAMER & CO. Limirzp, 201, Regent-street, W. 
CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recznt Stregr, in the fol- 
lowing variety of case and mounting, viz. :— 





Guineas. 
ROR vise eis eb 6a seevcececocecosceeeecces MO 


In Buack Watnor . 00 oc 'nc ee cecn.cene ch weegubesenes| SP 
In FIGURED WALNUT .......0.ccscecccecsvescsece 28 
Ter RAGTOOD: 05.50:<0:0000 00-00 secs veces cacrccenveee 4B 
In Pear TREE, TO RESEMBLE EBONY............+. 28 
In Roszwoop, WITH ALBERT FALL.........00000+5 80 
In Burn WALNUT, WITH ALBERT FALL,........... 84 
Dirto, with Trusses AND SHargep Enps.......... 88 
Te POSEAMD OAK, DUTEO: occcccccccccscccccccescee @& 
In Marie anp Gotp, ALBERT Fatt anp Trusses... 45 
In Figurep Cepar, WITH Do. Do........0c0e0e00e 45 
In Otrve Woop, with Do. Do......ccceceeeceee 46 
In Satin Woop anv Goup, with Do. Do. ........ 48 
In ConoMANDEL AND GoLp, wiTtH Do. Do. ........ 60 
In AmBoyNA AND GOLD, wiTH Do. Do. ............ 62 
[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA, 


Guineas 
In Soup Manooany, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ..........60000. 45 


CRAMER and Co. Limrrep have been induced, from the very 
extensive popularity attained by their Pranzrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with swites of furniture, when that is 
‘desired. Their Pranerrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country ; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 








CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 


Dealers ; but if any difficulty be experienced, CRAMER and CO, 
ill forward them direct. 





PIANOFORTE GALLERY, 207 and 200, Regent-street. 





The largest in Europe.) 











ESSY LEA. Opera di Camera. G. A. 
MACFARREN, 
Complete for Voice and Pianoforte, 21s. net. a 
, 8. @ 
The Overture. Arranged by Edward F. Rimbault. 
iano Solo. .. ° we oe oe wo 8 © 
“Ts any mene S damsel here ?”.. ee oe ee ~ 8 0 
*T shall woo he ee ee o 8 
“When youthful joys and hopes are fied.” .. os + 2 6 
“The Gipsy's Home.” .. oe ee oo ie « 2 § 
“The blush of early morn.” .. ee oe - 26 
“Who?” ee oe oe » 2 6 
“ Silly youth, you ‘sadly, tease me.” .. oe oe - 88 
“You wicked Gipsy girl.” ee os o 8 0 
“There's a wond’rous aaa potion.” oe * 
** Money, money !” a ee ae me . 40 
© The draught of love.” oe ee oe +» 60 
* The last appeal.” (Jessamine. ) a aa ee = oF 
* At first the mountain ri Quartet. .. oe «. 8 0 
Cramgr anv Co. (Limited), 201, Regent-street, W. 
HE RIVER SPRITE. Opera in One Act. 
By FRANK MORI, 
Separate Numbers. a. a. 
1 “— me ~ ae ” Grand Air. Sung by Mdme, manarn 36 
2. «When “along the road I ride.” “Rustic Song” Sang 
by Mdme. Lancia . 8 
3 “O sunshine of love.” Tenor Ballad. “Bung by Mr. 
4. The Ma So Sung by Mr, Aynsley C x. 4 0 
““The Manager's ng.” ung y r. Aynsley Coo 
5. “ Bright ager dream.” Duet. (< 8 0 
6. “= spirit, sing again!” Soprano Air. Mame. se 
Jancia ee es ee - 
7. “Maid of the silver mail.” Ballad. Sung by Mr. 
Weiss 8 0 
8. “ Hope’s Dream.” Romance. Sung py Mame. “Lancia 8 0 


All beautifully Illustrated with Portraits of the Artists en 
costume. 
The complete work, scored for voice and piano, 15s. 





Cramer & Co, Limited, 201, Regent-street, W. 





HE SLEEPING QUEEN. By 
M. W. BALFE, 





8. d. 
Overture . oe ee ee oe +» £0 
Aria—“ The Prime Minister P ee 8 0 
Duet—‘‘ I crave a boon” ee oe . Cand B. 40 
Trio—‘“ She is heartless” ee ee 8.,C., andB, 4 0 
Ballad—‘‘ Only a ribbon a oo ee © 8 0 
Duet—*“ The Treaty ” oo 1 ‘and B 4 0 
Fandango.—*‘ Pablo the ‘lover, *'in A minor - » 8 0 
Ditto, ditto, in G minor pan . 80 
Serenade—“‘ The Noontide Dream," inE .. mm Tr 8 0 
Ditto ditto, in D si » ae 
Trio—* Most awful — ~~ ee ‘s, C.,andB. 4 0 
Bolero—‘‘ On bended oe ee ee 8. 8 0 
Quartet—‘“‘ Fondly I et i eo es es . 80 
Cramer & Co. Limited, 201, 201, Regent-street, W. 
ELVELLYN._ An Opera. By 
G. A. MACFARREN, 

Complete Opera, for Voice and Pianofurte, net, 25s. a 
8. d. 
A blessing on the harvest fall .. oe ee .. Song 2 6 
A lonely wanderer ee ee ee oe +. Song 2 6 
—— mae = ee 7 hail Four- Song ‘ 6 

soy oice Parts may Price r page. 
Weert flower and think ofme .. oe “— 2 6 
On my heart a weight .. oe ee eo +» Song 8 0 
Oh ! Hannah, 8 ee ee ce 2 6 
The brightest hope  .. oe +» Vocal Duet 2 6 
Wildly e my spinning wheel oe oe -. Song 2 6 
(ve watch’d him ee oe ee ee -. Bong 2 6 


Cramer & Co. (Limited), 201, Regent-street. 





| ar ooo A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and Illustrated, 15s. 


a. d, 
1, beth ss hi says the Gentle Dove” (8. y eeeay Illus- _ 
gh same, , transposed in ¥. 0 Thome’ . 80 
2 t Song—‘‘ From Fair Auvergne come” (MS. 
bentifully strated - - : 8 0 
8. “The Showman’s Ditt; ” (B.), splendid ustrated .. 8 0 
4. Sixty’s Serenade (B.), illustrated .. ay 30 
5. ‘* Hurrah ! for raderraunrren (t.) in F., beautifully 
illustrated oe eo oe » 80 


Cramer & Co, Limited, 201, eitnh iste w. 


Te BRIDE OF SONG. SO in One Act. 
By JULES BEI 


The Complete Operetta, ror Voice and Pianoforte, 12s, 


8, ds 
The Overture. oe “° . 40 
1. Deet—“ Night and morning” andc. 8 0 
2. Song—‘' My home in Cloudland,” original Page 
flat; transposed key, B flat .. + SorM.S. 3 0 
8. Trio—"" News girls, news!” ., ee 5.C.T. 8 0 
4. Song—“ Boot and saddle!” oe oe ae B 38 0 
6. Duct—""Ah! Captain, 1 cas ses you" Sand B. 8 0 
. et—** can see you” . BO 
”. Chorus—‘'The cattle in the clover” ., ee + 40 
8. Song—‘‘ Ah! do not take her from him” » GBB 
9. Song—“‘ For her sweet seke ” T. 8 0 
10. Duet—‘‘ We waited late, we walted long,” 8. and ®. 8 0 
11. Chorus—‘‘The Rheinland” ee eo . 8 





Caanzn & Co, Limited, 201, Regent-vtvest, W. 
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LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street. 


NEW SONGS. 


s. d. 

Don't go primrosing ............ Longhurst 3 0 
Bey ON, CO DY Scnnc s csecuncn Blumenthal 4 0 
Ditto (in FE) ..Sung by Mr. Sims Reeves 4 0 
While the wood grows ..........3. Benedict 3 0 
I cannot forget her ............. weaee< 8&8 
Vieni la barca e pronta ....F. Edward Bache 3 0 
ee eer Walter Maynard 3 0 
Watchful angels............] Mrs. H. Russell 3 O 
The cardinal points .. ee E. L. Hime 3 0 
MRS citiend yu kddamimaedanadiws Gabriel 3 0 
Sancta Maria (Solo & Chorus) ..B. Richards 3 0 
There’s a silver lining (in D)........ Claribel 3 O 
OGG TROUNRID so ux dew iw hand C.A. Dance 3 0 
A voice from heaven.......... C.M. Heinke 3 0 

NEW DUETS. 
Wee BONER s 6 nn ceccesenss G. A. Macfarren 3 O 


Farewell to those who love us (8S. & B.) 
Henry Smart 38 0 


Bee Ge WR. onion ks hk SiRee eee Pinsuti 3 0 

rrr er ‘ Bordese 2 0 

pS EE Te re rrr See I. Smith 3 0 

Borrow soothed 2.00666 kaccaces G. C. Ollivier 3 0 
NEW TRIOS. 

Sun-rise (8S. 8. &C.) .......... Henry Smart 3 0 


Dear peaceful valley (5S. 8. & C.) ..J. Barnett 3 0 
Thou art, O God, the light and life 
T.M. Mudie 2 0O 
NEW QUARTETTS, &c. 
Gia la notte s’avvicina........ H.C. Deacon 3 0 
Golden slumbers.......... W.H. Cummings 0 6 





LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


‘ TT Lh ME IF. 18. BOF. 38" 
Heer Reicuanpt’s new song, sung with great 
success by the Composer ‘in E flat and in G). Price 48. each. 
Lamborn Cock, Appison & Co., 63, New Bond-street. 


BRIGHTON. 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-cluss Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 

Repairs and Contracts for Tunings 
undertaken 

Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
\ ORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH 
64, WEST STREET. 


PREVENTION OF CHOLERA. 
rpse PURE CHARCOAL FILTERS render 


the water at all times free from every om sub- 
stance. No saud and wong used. T. Atkins & Son, Filter 
mmakers, 62, Fleet-aweet 











A DDISON & Co., PIANOFORTE-MAKERS to 
NER MAJESTY, 210, Regent-street. 





JYIANOFORTES for SALE or HIRE (selected 
and approved by Mr. Liypsay Storer) on the most mode- 
rate terms, Illustrated price lists on application. 
Avpison & Co., 210, Regent-street. 

DDISON & CO.’s BOUDOIR COTTAGE 
4A PIANOFORTE, 21 to 25 Guineas. 210, Regent-street. 
if ARMONIUMS for SALE or HIRE (selected 

and approved by Mr. Levens) on the most moderate 
terms. Illustrated price lists on application. 
Appison & Co., 210, Regent-street. 


EMMENS’ DRAWING-ROOM MODEL HAR- 
4 MONIUM, 20 to 27 Guineas. 


Appison & Co., 210, Regent-street. 


/ DDISON & CO.’s CHURCH HARMONIUMS, 


4 14 stops £30, unrivalled in power and quality. 
210, Regent-street. 





Appison & Co., 


IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 





{ There is a flower that bloometh .;.... 2 
No. 1, ( Scenes that are brightest ................ Maritana 
. N g BOA. ccc ccccceccce 
He. 91 Ry ore av ones Robin Hood 
r af Bee Convent Cell... <. ccvcasececss z 
No. 3 (Twas rank & fame that tempted thee f | Rose of Castille 
No. 4..Quanto é bella, Quanto é cara...... L’Elisire d’Amore 
No. 5 (Ah! Dove mai ne andarono ............ Anna Boleno 
"°° Angiol di ee ue caueededadoncncede Beatrice di Tenda 
{ Sweet Spirit, hear my prayer ............4 ms 
No. 6; (Take thls cup of sparkling wine............ j Larline 


Price 2s. each. 
Caauan axp Co. Limited), 201, R ‘egent- street. 


NE SW SONGS AND DU ETS. By JOSEPH 
PHILLIP KNIGHT, 


s. d. 
Daughter of the Snow (The Snow-drop) ........ 8 0 
Eee CRED GIO TINE o ic co sceasccccccscenwedn & © 
Where the roses grow (duet) ........eee00008.. 4 0 
Long has been the winter. = sire - 3 0 


Published by Cramer & Co., 201, "Re -gent-street. 


rpue SYL VAN ECHO. A ‘very pleasing echo 
song by Masini. Price 3s. 
Cramer & Co. Seatind, 201, Regent-street. 





DAv LINE’S SONG, “Ww ho Leinestth me froth 
flowers? ” Composed by J. L. Hatton. Exquisitely 
illustrated, price 3s. Just published. 
Cramer & Co, Limited, 201, Regent-street, W 
pen PG ALOP. On the dhitnaitel hennhann 


air, by C. Godfrey, Scots Fusilier Guards. Solo or duet, 
4s. Illustrated. 


Cramer & Co. Limited, 201, Regent-street, W. 


L HORI LOGE DU GRAND PERE. A charming 
A ¢ 


saprice for Pianoforte, by Nollet. Just published. Price 38, 
Cramer & Co. a 201, Regent-street, W. 


pL ORA MACDONALD’S LAMENT. Transcribed 


for Pianoforte, by Christiany. Just published. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 





i Y SWEETHEART WHEN A BOY— 
Witrorp Morgan's new aud successful song in C and 

E to suit all voices, sung by all the principal artistes, and 

always aenetin 24stamps. Davison, 244, Regent-street, W. 





~ Just Published, Price 4s., 
, HE CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 
Cramer & Co., 15, Westmoreland-street, Dublin. 


PIANOFORTES, 


\ J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOUN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

WwW. J. FE. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
trom which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schcols, in ash, mahogany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 





THE MINIATURE TUNING FORK 
(G, A, or C). 


cero IO) 


ey beautiful and unique little article (size 
of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it ‘has a pure and sustained tone ; is tuned to 
the exact pitch established by the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
ice—Electro Plated with Silver, post free for 18 stamps. 
9 Ditto Gold, és 24 stamps. 
To be had of T, Waxes, General Music-amith, Sheffield, 


or Onanzn & Co., 201, \ 1 JU67 








NOVELLO, EW BR & Co. 


i ESSRS. NOVELLO & Co. beg to announce 
4 that they have purchased the bus‘ness hitherto carried 
on under the name of Ewer & Co. ; and have thus become 
possessed of the whole Stock, including a large number of im- 
portant Copyright Works. Messrs. Novello beg to call atten- 
tion to the fact of thus acquiring the exclusive right of publishing 
the entire compositions of Mendelssohn ; and that they are at 
the same time enabled materially te enlarge their already exten- 
sive Catalogue of Sacred and Secular Music. Many of the works 
in general request will be issued in new and improved editions, 
and in a cheaper form; and all important compositions pub- 
lished on the Continent will be always kept in stock. The 
Library, instituted by Messrs. F wer, will be continued as hereto- 
fore ; and all new works of merit will be added to the Catalogue 
as soon as published. 

The business will be carried on at 87, Regent-street, 69, Dean- 
street, Soho, and 35, Potltry, under the style of 

NOVELLO, EWER & Co. 





LADY desires to form some immediate En- 

gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton- aeeane, S.W. 


HE TOWE R DRUMS, with others, late the 

_ property of Mr. Chipp, may be hired for Concerts and 
Festivals. For terms, apply to M. H. Potter, 30, Charing 
Cross, London. 





JUST PUBLISHED. 
Price Three Shillings. 
THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS 
by FELIX Li COUPPEY, Professor at the Conserva- 
toire lnperial of Paris, Chevalier of the Legion of Honour, of 
the -Order of Charles ILf. (Spain) and of Leopold (Belgium). 
Translated and adapted from the Second Fdition (with the 
author's express permission’ by HENRI RONGET. mw: 
Published by Cramer «& Co. Limited, 201, Regent-street, W. 
Moorgate street, City ; Brighton and Dublin. 





Price 6d. 
LL SAINTS’ CHURCH, Margaret-street. 
Reprinted from the “ Orchestra,” with an appendix con- 
taining the Times of the Ordinary and Special Services throughout 
the year, and of the Charities in connexion with the Church. 
London: J. 'T. Haygs, Lyall-place, Eaton-square; Orchestra 
Office, 55, King-street, Regent-street, W. 





Now Ready. Price 3s. Feap. 8vo., cloth. 
EK C C E nm © &% i FB .2. 
By an OXFORD DON. 


Avams & Francis, 59, Fleet-street, 11.C. 





ANDEGGER’S NEW SONGS. 





I aio oh cscs steam icncd ee outn ce 23, 6d. 
Innamorata d’una stella (in G) ...... cco 
ditto (in B flat) « Se C6 

Se siete buona, come siete bella............- . ee 
La Lana é@ bella (in G) ..........cccccccccees 2s. 6d. 
ditto Ga BEas) ..ccccicne SB 


‘Four ltalian songs, ‘Si siete buona,’ ‘Innamorata @’ una 
stella,’ ‘lo U amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer «& Co.), may be safely commended to those who desire 
something genuine and Italian to sing. ‘The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully, He always does his best. and this is 
sometimes very good.” —Atheneum. 


ws 

7 VENING DRESSES.—Black Net and Tulle. 

‘4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 

THE LONDON GENERAL MOURNING WAREHOUSE, 

247, 249, and 2 ~ — -STREET. 
é 5. 








N ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 

pared for Parisian taste, have been imported by Messrs. JAY, 

sol are now sought for beyond their most sanguine expecta 


OTHE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 





YAFFETA D’ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 

evening wear, and are made upin fashionable skirts, or cut from 
the piece by ‘the yard in any quantity. 


THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


YHE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, d&c., at 
the reduced duty—viz., rom 2s. 8d. to 38 8d. per lb., and China 
Teas as usual, at 1s. 4d. lb., and upwards. Price list post free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 
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